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BALTIMORE REFUSES 
CONRIED’S DEMANDS 


DECLINES TO GUARANTEE $10 
A PERFORMANCE OF OPERA 
NEXT SEASON. 


,000 


Manager Ulrich May Have Metropolitan Force 
Every Three Weeks or So—About the ‘* Pop’’ 
Concerts. 

SALTIMORE, April 3.—The scheme to 
have grand opera performances here once 
a week, of which Manager Conried spoke 
some weeks ago, has been abandoned be 
cause the New York impresario demand 
ed a guaranty of $10,000 a performance, a 
sum which Manager Bernhard Ulrich, of 
the Lyric Theatre, thinks exorbitant and 
declines to pay. 

Chere is a possibility, however, that there 
may be a performance of grand opera 
every three weeks or so. In speaking of 
the matter, Mr. Ulrich said that, so far 
as the “Pop” concerts this spring are con 
cerned, there is some doubt, for eight or 
ten of the players of the Metropolitan 
Opera House have made arrangements to 
go to Europe as soon as the opera season 
ends 

“Unless | can have the orchestra with 
the same personnel as when it was here 
last week,” he said, “I do not want it, and 
would not consent to any substitutions 
For the last two years the ‘Pop’ concerts 
have been given by a band, but a great 
many people have asked me to have an 
orchestra this year, and I do not think 
that 1 can get a better one than that of the 
Metropolitan Opera House.” 


SOLOISTS’ TRAIN LATE, 
CONCERT CALLED OFF 


Gierardy and Marteau Reach New Or- 
leans Two Hours After They Were 
Billed to Appear There. 

New Orveans, April 2 
the ‘cellist, and Henri Marteau, the vio 


Jean Gerardy, 


linist, reached New Orleans last Tuesday 
night on the delayed Louisville and Nash- 
ville’s train two hours and five minutes 
after they were billed to appear at the 
French Opera House for their one-night 
concert. The concert was called off and 
the two musicians left Wednesday for St 
Louis, after expressing their regret over 
disappointing the audience 

“It was the fault of our manager that 
we did not have more time between Nash 
ville and New Orleans,” said Gerardy 
“We left Nashville Monday at 2 o'clock 
The train was two hours late then, and we 
knew we could not keep our engagement 
We are sorry.” 


PIANISTE RECOVERS 


Fannie Bloomfield-Zeisler Home, Re- 


stored to Health. 
Cuicaco, April 3.—Mrs. Fanny Bloom 
field-Zeisler, the noted pianiste, who was 
compelled Ss veral weel Ss ago, owing to im 


paired health, to abandon the concert work 


in which she was engaged and leave Chi 
cago to seek rest, returned to-day from 
Colorado Springs, and announced her com 
plete recovery from what her physician 
declared to be a case of nervous prosttfa- 
tion. 
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ALFRED REISENAUER, 
Famous Pupil of Liszt, Whose Invitation Recital at Carnegie Hall, New York, Was an 


Event in a Notable Musical Season. (See page 2.) 





To be Tendered to Retiring Boston Sym- 
phony Conductor on April 24. 

Boston, April 3.—Henry L. Higginson, 
the financial spirit of the Boston Symphony 
Orchestra, is arranging a benefit farewell 
concert to Wilhelm Gericke, the retiring 
conductor. Mr. Gericke has accepted Mr 
Higginson’s proffer, and the concert will 
take place on Tuesday evening, April 
in Symphony Hall The programme 
be announced in due course 

\ll musical. Roston is working tooth and 
nail to make the benefit an overwhelming 
success to show its appreciation of the re 
markable work Mr. Gericke has done during 
the many years he has made this city his 


24, 
will 


he rie 


Stole Organ’s Top Notes. 

Venice, CAt., April 2—The great organ 
in the Auditorium has been sick for more 
than a week and Mrs Munson, the 
organist, has been almost distracted. One 


or two pipes did not matter, but when all 


the organ’s top notes began t mis it was 
ser1ous 

} lic led wd an im 

lhe police were calied m and an Inve 
cation was made Fhe pipes were gon 


\ search was instituted and the blue coats 
tan across a youngster tooting merrily o1 
a shrill whistle about the size of a lea 
pencil He was captured and confesse: 
that he had invaded the organ loft an 
taken the whistles 


SCHEEL ENGAGES 
MANY NEW SOLOISTS 


Philadelphia Orchestra Preparing to 
Make Next Season a Memorable One. 


Puitapetpuia, April 4.—The outlook for 


the Fall and Winter season of the Phila 
delphia Orchestra is most encouraging 
Subscription renewals are daily received, 
and, in addition, many patrons of the con 
certs who in the past have confined thet 
support to occasional patronage have ap 
plied to be enrolled as subscribers 
Conductor Fritz Scheel is particularly 
busy He was in New York last week 
making arrangements to engage instru 
mental and vocal celebrities for the con 
certs. and he also made a careful survey 
of the held of new composition 
\n event of some interest 1S a reception 
at the Penn Club to be tendered Mr. Scheel 
this month 


T 
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ARONSON ENGAGES HEGEDUS. 


Noted Hungarian Violinist to Be Heard 
Here Next Season. 


1 


ONDON, \pril j Rudolpl \ronson. who 
s just arrived in this city, announces that 
made a contract with the Hungarian 
violinist Hegedus for a tour of the United 
States and Canada in November 
Hegedus has appeared with considerable 
success in London, Paris, Berlin and other 
European centres, and 1S conside red a most 


capable artist. 


Entered at the Post Office at New York, N. Y., as Matter of the Second Class. 





$1.00 per Year 
Five cents per copy 


MELBA TO GET $4,000 
FOR EACH PERFORMANCE 


SIGNS WITH HAMMERSTEIN AT 
GREATEST SALARY SINCE 
PATTI’S DAY. 


Engagement of Ancona, Bassi and Mme, Bressler. 
Gianoli, Announced.—Gluck’'s *‘ Armide’’ to be 
Produced. 

\s announced in Musica America of 
March 31, Oscar Hammerstein has signed 
a contract with Mme. Nellie Melba. by 
which the latter will appear at the Manhat 
She will 


receive $4,000 for each pel formance Mme. 


tan Opera House next November 


Melba will sing three times a week. and 
will probably earn more money next sea 
son than any other singer who has ever ap 


peared in this country, with the exception 
of Mme Paiti, who received $5,000 every 
time she sang in public | 

In addition to Mme. Melba’s engagement 
Mr. Hlammerstein has also signed with 
signor Ancona, the barytone, well known 
to opera-goers in this citv; Signor Bassi, 
an Italian tenor, and Mme. Bressler-Gianoli. 
prima donna of the Brussels Opera House 
The latter is known to opera-goers in New 
Orleans, where, two vears ago, she sang 
with the French Opera Company. She is 
considered a finer Carmen in Europe than 


Calve. and has establishe | herself there as 


an artiste of the first rank 

Phe enormous price which Mr. Hammer 
stein will pay to Mme. Melba is significant 
of the duel between him and Heinrich Con- 
ried. The latter, during his two years’ ten- 
ure at the Metropolitan Opera House, has 
done his best to lower the salaries of great 
artists Mir. Hammerstein’s debut in the 
grand opera field has changed the aspects 
of the monetary question entirely, and there 
is every prospect that, so long as both im 
presarios are in the field, operatic singers 
of the right calibre will be able to obtain 
splendid salaries 

Hlow bitter the war between the two 
managers has become. is evident from 
the fact that after Mr. Hammerstein had 
made telegraphic arrangements with Bone, 
the great Italian tenor, to appear here Mr 
Conried did his best to obtain his services 
for the Metropolitan Opera House, and of 
fered him an increa 
formance guaranteed by Mr. Hammerstein 

\nother interesting phase of this battl 
is the announcement that Mr. Hammer 
tein will produce Gluck’s “Armide,” which 
Mr. Conried had in contemplation 


FRANCHETTI’S NEW 
OPERA A SUCCESS 


D’Annunzio’s “La Fizlia di Jorio” Set to 
Music, Given at La Scala. 


over the $1,200 a per 


MILAN April 1 Signor Franchetti’s 
new opera, “La Figlia di Jorio,” the libret 
to by D’Annunzio, was given for the first 
time March 2090 at La Scala before a large 
ind fashionable audience 

There were 150 ¢ t representing the 
papers of the principal cities of Europe, 
many TAaAmMOouUuS COMpPOsc.’rs and impr Ssarios 


and melodious 


| Signor 


The music was excellent 
and the 
Muenone was the conductor 

After the first act Signor Franchett: was 
called before the curtain five times, after 
the second act three times and after the 
fourth act five times 


instrumentation capita 


. 
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REISENAUER GIVES 
FAREWELL REGITAL 


FOUR THOUSAND PERSONS GUESTS 
OF EVERETT PIANO COMPANY 
IN CARNEGIE HALL. 


German Pianist Gives a Lengthy Programme in 
Which He Is Heard to Much Advantage. 


number of 
it was built—with the 


The largest persons seen in 
Carnegie Hall 
exception of occasions when political mass 


its 


since 


walls—as- 
invitation of 
Alfred 
So 


within 
at the 
to hear 


meetings took place 
sembled there April 4 
the Everett Piano Company, 
Reisenauer in a farewell piano recital. 
great was the crush to hear the noted Ger- 
man that fully 
forced to sit on the stage behind the player. 


pianist, 250 persons were 


The best-known musicians in this vicinage 


attended. as well as a host of others inter- 


ested in music was a 
the 


unconnfort- 


for its own sake. It 


gala occasion in many ways, though 


entire made 
able by the wretched ventilation and accom- 
Carnegie Hall 


Reisenauer, 


4,000 persons we re 


panying foul air, for which 
is rapidly becoming notorious. 
like 

rolled 
that he 
culties. 
which 
abounded in 


his auditors, suffered ; perspiration 


down his face, and it was evident 


played under serious physical difh 
Nevertheless, he 
well 


gave a recital 
ordered and 
brilliant. If 


it is that his 


scholarly, 
that 
any special criticism be made, 


was 
much was 
programme was too long and that he might 
omitted the Sonata in [I 
which, though 
of its length. 


have Beethoven 


major, beautiful, is tiring 
It was especially so 
when played by Reisenauer, who took it at 


an entirely too slow a tempo. 


because 


Schumann’s Etudes Symphonic in C 
sharp minor, was another long offering, 
though played flawlessly. The third num- 
ber, Schubert’s Impromptu, op. 142, No. 3, 
was brilliantly given and deservedly ap- 
plauded. The pianist’s playing of Men- 
delssohn’s melodious and ever exquisite 
“Rondo Capriccioso,” revealed him at his 
best, though there were two or three occa 


sions when he slurred his notes in the al- 
legro passages. 

Three Chopin numbers, the Fantasie in 
F age Valse in A flat major and Etude 
in C sharp minor, were well played. Ret 
senauer is essentially a Chopin and Liszt 
player—he was a pupil of the latter. The 
last two offerings were Liszt transcriptions 
of “Isolde’s Liebestodt” and the March 
from “Tannhauser,” both of which were 
rendered with great volume of sound and 
considerable expressiveness in phrasing. 

The recital showed the Everett piano at 
its best, its fine tone and singing qualities 
being in evidence at all times and the sub- 
yect of much favorable comment among the 
auditors. 





Miss Wills to Study with Harold Bauer. 

Miss May Wills, a talented pianiste, who 
has been a pupil of Edward MacDowell and 
who has been a member of his artist class, 
will sail for Europe in May to study with 
Harold Bauer in Paris for the Summer. 
Miss Wills, who is a Southern girl, made 
a successful tour of the South last Summer. 
On her return to New York in the Fall 
she will open a studio for piano instruction. 


Eleanor Everest Freer 


NEW COMPOSITIONS 


Pronounced by authorities as being the very best 
recent contributions to modern musical literature. 





WM. A. KAUN MUSIC CO,, “wisi 
rscmer POWERS 


Voice Specialist. Teacher of the Ari of Singing 





(Powers-Hoeck Suite.) CARNEGIE HALL 
New York, N. Y. 


*Mr. Powers sails with his Summer Study Class in | 
Europe May 8. Returns October 6. 
Applications to be sent to above address. 


d. Armour Galloway 


63 East 66TH Sr. 





ANITA Rd 


SOPRANO 


NEW YORK | 


FRIDA ASHFORTH 


DE CEBELE 


135 EAST 18th STREET, NEW YORK 


MUSICAL 


MR. VON DOENHOFF 
PLAYS PLEASINGLY 


Gives Exacting Programme in a Most 
Gratifying Manner. 

Albert von Doenhoff gave a successful 

. ino recital in Mendelssohn Hall on April 

when he offered an ex: acting programme, 


. hich included Schumann’s Symphonic 
Etudes, Chopin’s Berceuse Ballade in 
A flat and Polonaise in A flat, Etudes 

















ALBERT VON DOENHOFF, 


Whose Piano Recital Was an Interesting 


Musical Function. 


and Rubinstein, the latter's 
in G minor, and Tausig’s tran- 
scription of Strauss’s “Man lebt nur 
einmal.” Mr. Doenhoff met the technical 
demands of these numbers in a satisfactory 
manner, and proved himself a player of 
much power and emotional feeling. A slight 
nervousness at the outset caused somewhat 
uncertain rhythm in the Symphonic Etudes, 
but this afterwards wore off and enabled 
him to do himself full justice. He was 
especially successful in the Chopin group, 
and later in the Strauss-Tausig Valse, 
which received a brilliant and graceful ren- 
dering. A large audience rewarded him with 
liberal applause throughout the evening. 

Mr. von Doenhoff comes from a family 
of musicians. His mother, Helen von 
Doenhoff, was formerly one of the best 
contraltos on the operatic stage, and to- 
day is recognized as one of the most suc- 
cessful vocal instructors in the country. 
The son, Albert, was born in Louisville, 
Ky., and as his entire education was re- 
ceived in the United States he must be 
proclaimed an American pianist. Mr. von 
Doenhoff entered the College of Music in 
Cincinnati as a small boy. After a good 
foundation in that excellent school, young 
von Doenhoff came to New York in 1801 
to become a pupil of Alexander Lambert. 
For five years he studied with Lambert, 
and then followed two years of study with 
Xaver Scharwenka. In 1899 Joseffy be- 
came his instructor, and after six years 
with that master the young man gave his 
first public recital. 

During the six years of his studies under 
Joseffy, Mr. von Doenhoff taught at the 
National Conservatory of Music. 


CONRIED GETS STRACCIARI. 


by Chopin 
Barcarolle 





Heinrich Conried has concluded negotia- 
tions with Riccardo Stracciari, a noted Ital- 
ian barytone, who will next year be a mem- 
ber of the company at the Metropolitan. 
Signor Stracciari is singing now at La Scala, 
in Milan. He is well known in South 
America and Spain, and last fall sang for 
the first time in London, where he made a 
success. 

He will take next year the roles sung last 
season by Signor Campanari, who desires to 
return to concert work, to which he has 
devoted himself for several years. 


Both Mr. Hammerstein and Mr. Conrie¢d 
are negotiating now for the services of 
Mme. Krusciniskaj, a Polish soprano, who 


has been singing for the last two years in 
Italy. She has also appeared with success 
in Paris. She is young and very beautiful. 
and is just now the most popular dramatic 
soprano in Italy. 


Jessie Maclachlan, the Scottish soprano, 
closed her American tour on April 5, when 
she sailed for Scotland. She will reappear 
in New York next season, under the man- 
agement of Ernest Shipman, and will sail 
from San Francisco for Australia April 15, 
1907 


TEACHER OF 
BESSIE ABOTT 


SOPHIE TRAUBMANN 
(MetropolitaA Opera Co.) 


(Paris Opera) 


HARRIET BEHNNE 
KATHRIN HILKE 


(Berlin Opera Co.) 
(The Cathedral, N. Y.) 


AlERICA 


April 7, 1906 





CECILIA’S ¢ CON CERT 


Boston Organization tion Gives Third Con- 
cert of Thirtieth Season. 
Boston, April 3, 1906.—The third concert 
in the thirtieth season of the Cecilia Soci- 
ety, B. J. Lang, conductor, was given this 
evening in Symphony Hall before a large 
and fashionable audience. The programme 


included “La Vie du _ Poete,”’ Gustave 
Charpentier’s symphony drama in three 
acts, and “Taillefer,” Richard Strauss’s 


ballade for chorus, solo voices and orches- 
tra. The soloists were Josephine Knight, 
Mrs. Edith MacGregor Woods, George 
Deane and Giuseppe Campanari. Owing to 
illness Anita Rio could not appear. 

The large chorus of more than 200 voices, 
under the able direction of Mr. Lang, was 
never heard to better advantage. The read- 
ing was clear and the ensemble parts were 
given in a most creditable manner. 

The soloists were in excellent voice, and 
the work of Miss Knight and Campanari 
was particularly worthy of note. 

This season has been one of the most 
successful in the history of the Cecilia So- 
ciety. 


MISS COTTLE’S CONCERT. 





New York Instructor Arranges Fine 
Programme for Church Musicale. 


A concert in which a number of attract- 
ive instrumental and vocal selections were 
performed took place in Grace Baptist 
Church, New York, March 30. The affair 
was ably arranged by Miss P. Ethelwyne 
Cottle, who played the accompaniments, and 
whose pupil, Miss Vie E. Meakins, pianiste, 
participated in the presentation of the pro- 
gramme. 

The other soloists were Mrs. Ida Enders, 
contralto; Lewis W. Armstrong, barytone, 
and Henri Shostac, violinist. Encores were 
demanded after each number. The pro 
gramme consisted of numbers of MacDow- 
ell, Nevin, Wagner-Wilhelmj, Schumann, 
Schubert-Tausig, Saint-Saens, Nachez, Stu- 
art and Gounod. 


ART ORGAN CONCERTS. 


Series of Musicales Given This Week 
at Steinway Hall, New York. 


The Art Organ Company of New York 
gave a series of musicales every afternoon 
this week at Steinway Hall. The pro- 
grammes were presented by Gustave Frese, 
concert organist, in conjunction with other 
artists, prominent among whom were Doro- 
thy Hoyle, violiniste; Harriett Winans, so- 
prano, and Rudolph Friml, pianist. The 
programme of Monday afternoon was char- 
acteristic of the series, containing organ 
numbers of Guilmant, Buck, Dethier, Le- 
maire and Saint-Saens. Mr. Friml played 
Smetana’s “Am Meeresufer.” 





“‘Nona”’ Produced in Montreal. 

MontreAL, March 29—‘“Nona,” an 
opera composed by Professor C. H. Corey, 
was successfully produced last evening at 
Victoria Hall, Westmount. The principal 
singers were Helena Tait as Nona, Max 
Gea, late of the Savoy Opera Company, 
London, as Prince Luigi, and Cecilia Cote 
Rugina. Prof. Corey hopes later to 
produce the opera in one of the local play- 
houses. 


as 





Miss Scheff Gets the ‘*Tusch.” 


The Knickerbocker Theatre Orchestra 
gave Miss Fritzi Scheff the “tusch” March 
29. It was the prima donna’s tooth New 
York performance of “Mlle. Modiste.” 
When the singer came before the curtain 
to bow her acknowledgments of the ap- 
plause of the audience at the close of the 
first act, the musicians rose and greeted 
her with the fanfare of honor. 





Dr. J. Frederick Wolle’s Bereavement. 

BerKeLey, CaAr., April 2—Dr. J. Freder- 
ick Wolle, the eminent conductor of the 
University of California Symphony Orches- 


tra, received a telegram last week telling 
him of the death of his mother, Mrs. Fran- 
ces Wolle. who had made her home in the 


Mrs 


East with her daughter, Howard 


Mr. Troetschel’s Organ Recital. 

The one hundred and twenty-sixth organ 
recital in the series being given by Hugo 
Troetschel, in the German Evangelical 
Church, Brooklyn, will take place on April 
9, when the will be Mrs. Grace 


Wierum Toennies, soprano, and Carl Venth, 
violin 


soloists 


BLIZABETH 


CLARK-SLEIGHT 


SAMAROFF WITH THE 
BOSTON QUARTETTE 


Fourth and Last Concert of Series in 
Providence Is Marked by Debut 
of Talented Pianiste. 
PROVIDENCE, April 4.—What was in many 
respects one of the most important concerts 
of the local musical season took place last 


night in Memorial Hall, when the Boston 
Symphony Quartette, assisted by Mme. 
Olga Samaroff, the pianiste, gave the last 


concert of the series. 


Mme. Samaroff was heard in the So- 
nata for violin and piano, in E flat major, 
op. 13, of Richard Strauss. Willy Hess 


30th of these artists 
their interpretations 
Samaroff, who made 
on this occasion, 


played the violin part. 
scored triumphs in 
of this work. Mme. 
her debut in Providence 
was enthusiastically received by the audi- 
ence. Her work demonstrated effectively 
that the many good reports that have been 
spread to her credit are no exaggeration 
so far as her skill as a performer and her 
genuinely artistic method of interpretation 
is concerned. 

The other numbers were the String Quar- 
tette in C major of Mozart and the Quar- 
tette in G major of Grieg. 


MME. GUILBERT’S PROMISE. 


Will Bequeath 40,000 Folk Song MSS. 
to Paris Opera. 


MontTrEAL, April 3.—‘I have decided that 


at my death the collection of no less than 
forty thousand folk songs gathered by me 
will be handed over to the library of the 


Opera in Paris.” 

Thus spoke Yvette Guilbert in the Wind- 
sor Hotel last Sunday. This collection is 
the most complete of its kind in the world. 
Mme. Guilbert began twelve years ago to 
gather old airs, to seek folk songs, and she 
has succeeded in attaining the above named 
almost incredible number. 


Utah Pianiste Gives Recital. 
SaLt Lake Ciry, April 2.—Irene Kelly, 
a talented pupil of Mrs. Lulabell Eldredge 
Carlson, attracted considerable attention in 
Salt Lake City by her performances at a 
recital given im the Y. M. C. A. Auditorium 


on March 29. The programme included 
Beethoven's “Sonata Pathetique’ and Mosz 
kowski’s “Valse.” 


Miss Sokolsky’s Concert. 
_ Sarah Sokolsky, a pianiste, will be heard 
in a recital to-night (April 7) in Mendels 


sohn Hall, New York. She will be as- 
sisted by Mme. Delly Friedlaender, mezzo 
soprano, and her programme will contain 


some interesting items. 


Recital of Lenten Music. 
A recital of Lenten music will be given 
by the choir of St. Thomas’s Church, at 
Fifth avenue and Fifty-third street, New 
York, April 10. Theodore Van Yorx will 
be the tenor soloist, and Will C. Macfar- 
lane will preside at the organ. 


Bruno Oscar Klein 


70 EAST 92d ST. 


NEW YORK, N. Y. 


cuartes ANTHONY 


PIANIST AXD TEACHER 


Address 


L. A. Mudgett, Symphony Hall, Boston 
Jennie Hall-Buckhout 


Soprano 


219 West 70th Street 
NEW YORK 


Phone 173 Columbus 


WILLIAM H. SHERWOOD 


Concerts and Lecture Recitals 


Faculty of Eminent Musicians 


Address LENA G. HUMPHREY, Manager 
718 FINE ARTS BUILDING, CHICAGO 


AUTHORIZED REPRESENTATIVE OF 


SBRIGLIA FERGUSSON 


BERLIN 
16 EAST 19th STREET 


NEW YORK OITY 
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ORATORIO SOCIETY IN 
“SAMSON AND DELILAH” 


NEW YORK CHORUS SINGS WORK 
OF SAINT-SAENS AT ITS 
FOURTH CONCERT. 


Gwilym Miles, Ben Davies, Janet Spencer and E. A. 
Jahn Heard in the Solo Parts—New York Sym- 
phony Orchestra Assists. 


Saint-Saens’s three-act opera “Samson 
and Delilah” was chosen for presentation 
by Frank Damrosch, the conductor of the 
New York Oratorio Society, at its fourth 
concert, concluding the thirty-third season, 
in Carnegie Hall April 3. Of this work it 
may be said that, when performed as an 
opera, it resembles an oratorio, and when 
pertormed as an oratorio it resembles an 
opera. It has been sung twice before by the 
Oratorio Society under Walter Damrosch. 
and was also given at the opera in the days 
of Tamagno. 

lhe society had the assistance of Janet 
Spencer, who sang the music of Delilah, 
and Ben Davies is Samson, Gwilym Miles 
as the High Priest, and E. A. Jahn in the 


double role of Abinelech and the old He- 
brew Spokesman of his People. The cho- 
rus had been well trained and_ lacked 


nothing in its musical expression, although 
it was at times off the key. 

Mr. Davies returns to New York with 
a voice still powerful, but bearing evidence 
of the effect of wear. His tones were not 
always true to the pitch, nor perfectly mu 
sical in quality. Miss Spencer proved to 
be in good voice and sang with finish and 
power. Mr. Miles did his work, as he al 
ways does, in a satisfactory manner. His 
interpretation was both virile and _ spirited. 
Mr. Jahn was acceptable in the small con 
tributions he had to make to the evening's 
presentation. The New York Symphony 
Orchestra discharged its duties capably, and 
the audience was large and liberal with its 
applause. 


ITS SEASON ENDED. 
Mendelssohn Trio Gives Last Concert 
in Montreal. 


lhe last of the Men 
delssohn Trio concerts took place in the Y 
M. C. A. Hall last evening before 
audience. Miss Goldstein, soprano, 
assisted. A novelty at these concerts was 
a duet for violin and ’cello, by Beethoven. 
which produced a good impression and was 
well applauded. 


MontTREAL, April 3 


a x " «cl 


sized 


J. B. Dubois played Max Bruch’s “Kol 
Nidre” with fine expression. Miss Plouffe 
was recalled twice after her three num 
bers, but refused to play an encore. Miss 


Goldstein has a voice of good range, and 
displayed good training in works of Schira, 
Dvorak and Hahn 


Symphony Club Concert. 

The Symphony Club gave a_ concert, 
March 31, at Mendelssohn Hall, New York 
City, for which several hundred invitations 
had been issued. This organization is an 


orchestra composed of young girls and 
married women, all of them amateurs, 
among them being Mrs. Trenor L. Park, 
Katherine Barney, Louisine Peters, Gladys 


Rice and Margaret Dix. 


Mr. Zellman’s New Barytone. 

Joseph B. Zellman, director of the Zell- 
man Conservatory of Music in New York, 
is the happy father of a baby son, born last 
Thursday Mr. Zellman declares that the 
youngster has already manifested a prefer- 
ence for barytone, in which range he does 
all his crying. Both mother and son are 
doing well. 


Aeolian Concert in New York. 

The soloists at the concert in Aeolian 
Hall, in New York, on Wednesday, March 
4, were Robert Craig Campbell, tenor, and 
Ernest Hunter, organist. The programme 
consisted of numbers of Nevin, Weber, 
Spanuth, Flotow, Scharwenka, Richard 
Strauss, Bullard and Van der Stucken. 


THE GREAT 


AUSTRIAN PIANIST 





MUSICAL AMERICA 


MAURICE GRAU HAS RELAPSE; 
HOPE OF RECOVERY IS GONE 


NOTED IMPRESARIO SAID TO BE IN LAST STAGES 
OF BRIGHT’S DISEASE 














MAURICE GRAU, 
Now Critically Ill in 


Former Impresario, 
It is with the deepest regret that Mu 
SICAL AMERICA announces that Maurice 


Grau is incurably ill from Bright's disease, 
that 


suffered a 


fortnight he has 
News of his 
New York 
City this week by one of his friends, who 
that the 
his strength and his vitality 


and within the last 


serious relapse. 


sad condition was brought to 


Says former impresario is losing 
rapidly. 

Early in January it was reported that 
Mr. Grau was sinking and was not expected 
to live, but he rallied, despite the depressing 
news that his wife was ill from appendicitis, 





Gadski Recital in Minneapolis. 

MinneEApouts, April 4.—Mme. Johanna 
Gadski was greeted by a large audience in 
the First Baptist Church to-night, when 
she was heard in a recital that displayed 
her attainments to good advantage. Among 
her best offerings were the aria from Verdi's 
‘Aida” and several delightful German lied 
er of Franz, Schubert, Strauss and Brahms. 
Frank La Forge, the pianist, gave accept 
able interpretations of MacDowell’s “Etude 
de Concert” and Liszt’s “Twelfth Rhapso 


die.” 


Moriz 


Paris. 


time it was thought 
Mr. Grau’s 
that 
abroad early last 


that at one 
necessary to operate upon her. 


and 


improvement was so decided when 


Mr. Hammerstein went 
musical circles 


bring Mr. 


rumored in 
that he 


him as 


month, it was 
in New York 
back 


director of his 


would 
stage and artistic 


Manhattan 


Grau with 


new Opera 
House. 

Mr. Grau, however, had a bad turn, ac- 
cording to the news just received, and the 
hold out little hope that he 


will live much longer 


doctors very 


Kneisel Quartette in Baltimore. 
April 2—The Kneisel Quar- 
at the Peabody re 


BALTIMORE, 
tette was the attraction 
lwo of the three 


were played 


cital on Friday night 


numbers on the programme 
at their concert last year, and were repeated 
Wolf's “Italian Sere- 


piano Quintette in A major, 


by request Hugo 
nade” and th 
op. 81, of Dvorak The concert was well 
attended, and the programme was warmly 


recelve d 





a 






Weber Piano Used 


HERBERT'S MUSICIANS 
JUST MISS DROWNING 


STAGE OF NEW YORK HIPPODROME 
FLOODED SUDDENLY, DRENCHING 
PLAYERS. 





Jean Dimitresco, the Roumanian Tenor, Makes a 
a Sensational Success at Sunday Night Concert. 


Victor night 
at the New York Hippodrome on April 1 


Herbert's Sunday concert 
came near not taking place at all, for the 
members of his had a 


from ignominious death by 


orchestra narrow 


escape drown 


ing. A few hours before the concert was 
to take place, the orchestra assembled on 
the immense stage of the Hippodrome for 
that 


playing “A Life on the Ocean Wave,” when 


rehearsal. Rumor has it they were 
for some unknown reason, the valves con 


trolling the water supply which fills the 
great tank of the Hippodrome went awry 
and there rush of 


threatened to engulf the 


came a water which 
musicians. ‘The 
centre of the stage sank several feet, and 
the players had great difficulty in scram 
bling for safety; but they managed to save 
their music and their instruments and them 
selves, although nearly every one of them 
was drenched to the skin. 

The concert in the evening was a most 
interesting one, mainly because Jean Dimi- 
tresco, a Roumanian tenor of considerable 
european reputation, made his New York 
debut. He is about forty years old, of 
medium height, and has agreeable man 
ners. He is a genuine tenor, with a voice 
of sympathetic quality and great scope, his 
high C being fully as clear and sustaining 
as Caruso’s. 


tle sang an aria from “L’Africaine,” and 
as an encore, ‘La Donna Mobile,” from 
“Rigoletto,” giving as a second encore an 
aria from “Robert le Diable.” Later he 


from “Les Huguenots” and 
His ringing high notes 
aroused the audience to wild enthusiasm. 
lle is not the best tenor New York has 
heard. but he is among the first half dozen 
of the last decade. 

Mr. Herbert’s programme included the 
‘Tannhauser” Overture, excerpts from 
“Babes in Toyland” and other popular 
numbers. 


SUSAN METCALFE 
SINGS CHARMINGLY 


Soloist with Olive Mead Quartette at 
Mendelssohn Hall Concert. 

Ihe Olive Mead Quartette gave an en 
joyable concert in Mendelssohn Hall, New 
York City, on April 3. The 
which included the Haydn Quartette in G 
Schubert’s beautiful Quartette 


in LD minor, was wisely chosen, and dis- 


sang an aria 
“Di Quella Pura.” 


programme, 


major and 
played the artistic attainments of this well- 
known organization to the best advantage. 
Its playing on this occasion was marked by 
good intonation, carefully adjusted ensem- 
ble and satisfactory conception. Lillian Lit 
tlehales, Marcello’s 
ous, old-style ‘cello sonata with good tone 


cellist, played melodi- 


and much delicacy of treatment. 

The assisting vocalist was Susan Metcalfe, 
who recently returned here after a highly 
gratifying success in concert work in Ger 
many. Miss Metcalfe’s voice is one of rare 
beauty, capable of an infinite range of tone 
coloring, and to its naturally warm, ap 
pealing character she adds a depth and 
sincerity of feeling, a faculty of entering 
into the moods of her songs, and a charm 
of delivery such as but few singers possess. 


Her numbers were Beethoven’s “Ich 
liebe Dich,” Mozart’s “Vol che Sapete 
and two Brahms Lieder, “Liebestreu 


mir an,” and as 
charming rendering 
Gruene” and Robert 


” 


and “Schwalbe, sag 
encores she gave a 
of Schubert’s “Ins 
Franz’s beautiful “Du bist’s 
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November 1906 


Direction: 
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HAS TAUGHT MANY 
EMINENT SINGERS 


MME. FRIDA ASHFORTH’S STUDIO 
IN NEW YORK THE MECCA 
OF VOCALISTS. 
She Was a Co-Student of Adelina Pattiin the Old- 
en Days—Ner Career as an Operatic Contralto 
and Teacher. 


Mme. Frida Ashforth, the New York 
singing teacher, enjoys the distinction of 
having brought into prominence such 
artistes as Bessie Abott, Sophie Trout- 
mann, Harriet Behne and_ Kathrin 
Hilke. Her studio in New York City is 


the Mecca for singers hailing from every 
part of the country. 

















MME. FRIDA ASHFORTH, 
The Famous Teacher of Famous Singers. 


This interesting woman, although an 
enthusiastic American by adoption, was 
born in Geneva, Switzerland, where in her 


received the advantage of 
a solid musical training, later on 
developed into the broad culture she has 
to-day. Her the highest; 
understands and 
addition to her musical versatility 
accomplished linguist, being 
and thoroughly 


early youth she 


which 
ideals are of 
she many schools styles, 
and in 
she is an 
mistress of five languages, 
cosmopolitan in her rare mental make-up, 
as well as thoroughly progressive. 

Having been a famous operatic contral- 
to, and having sung in conjunction with 
all the artists this coun- 


greatest visiting 


try during her operatic career, such as 
Nilsson, Lucca, Wachtel, Tamberlick, and 
others, Mme. Ashforth is eminently fitted 


to guide young singers to their goal. 

Many of the in the different 
opera houses of Europe are pupils of Mme. 
Ashforth, whose large European acquaint- 
ance affords her unusual facilities for 
placing them there. 

Mme. Ashforth made her debut at, the 
Academy of Music in 1862. For fifteen 
years she sang the leading roles at the 
Opera House. She was a co-student with 
Adelina Patti, of Signor Antonio Basili. 


singers 


Telephone 1350 Columbus CARNEGIE HALL 


The Ogden- Crane School of Opera 
Studio of Voice Culture 


SOLE DIRECTION _ E. ROSS McELRATH 
MME. OGDEN-CRANE BUSINESS MANAGER 

Ambitious singers guaranteed an appearance in opera in a New 

York theatre; next production, 


school will remain open all summer. For terms, address above. 





Pianist and Teacher 
STEINERT HALL, BOSTON 


MISS BEATRICE 


EBERHARD 


Violin Virtuoso 


Will accept Recital, Concert and Orchestral Soleist 
Engagements 


Address Manacen, 68 West 834 St., NEW YORK, N. Y. 
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MUSICAL. AMERICA 


FAMED NOVELIST EXCORIATES 
WAGNER AND HIS ENTIRE CULT 
JOHN OLIVER HOBBES (lIRS. CRAIGIE) SAYS HE 


WAS [TERELY SELF-ABSORBED, 
NOT GREAT 


James Huneker, the “Iconoclast,” has in- 
terviewed John Oliver Hobbes (Mrs. 
Craigie), the novelist, and has obtained 
from her an excoriation of Richard Wag- 


ner, tempered by some feminine after- 
thoughts—for every woman has _ after- 
thoughts, even though they be only post- 


scripts to letters. The interview in ques- 
tion, which was published in last Sunday’s 
New York “Herald,” discloses the fact— 
upon Mr. Huneker’s word—that Mrs. 
Craigie is an exceptionally fine pianiste and 
a thorough musician. Here is her opinion 
of Wagner: 
“Wagner! 
voice of the 
will be always. 
absorbed, a 
limited, individuality; he 
it affected him—not at all as it affected 
Germany. The prophetic quality in the 
‘Ring’ has no significance for his own na- 
It is autobiography, not epic; and 
remember that the Nibe- 
lungen Lied is an epic, just as the Iliad 
and the Odyssey are epics. Wagner, how- 
ever, mixed these old poems with the Scan- 


Wagner has never been the 
race—as Goethe was, is, and 

He was emphatically self- 
colossal, but nevertheless 
shows us life as 


tion. 


we should real 


dinavian Sagas, added many fantastic in- 
ventions of his own and made them into 
inept allegories. The result is bad my- 


His long mono- 
the abrupt- 
devel- 


thology and worse drama. 
his endless repetitions, 
ness of the action after wearisome 
could not be tolerated on the stage 
but for the of his orchestral 
effects. The play drags; the music, how- 
ever, is incessantly surging, ringing, shriek- 
ing, groaning, howling; its appeals to the 
senses are so crude that people who detest 
what are called ‘classic composers’ respond 
and sensuality 


logues, 


opment, 
restlessness 


enough to the noise 
of the ‘Ring.’ A French critic has well said 
that in lyric drama all the personages are 
real beings living a life superior to human- 
ity, but living it all the same. It would be 
impossible to deny the vitality of Wagner's 
characters. His gods and demigods have 
the strength of the animals in Aesop’s Fa- 
they never rise above that level, either 
of their 


readily 


bles; 


in the shamelessness egotism or 


the directness of their various appetites. 
The feeling is genuine, but it is never sub- 
lime. It is never completely human, and 

for all the magnitude of the work in 
question, it is, if considered soberly, as he 
meant it to be considered, abnormal and a 
and no acquisition in the highest 
sense to dramatic art.” 

Mrs. Craigie then declared that Wagner 
was not a philosopher, nor a student of 
human emotions, but an artist who learned 
by observation—that he all 
questions seriously, but that he lacked sim- 
plicity, being too clever and knowing to be 
ranked as truly great. 

“As a composer, even if he has mastered 
the technique of Bach and covered more 
ground than Beethoven, Wagner has never 
caught the spirituality of the one nor ap- 
heights of the other,” 
“When he might have soared 
and imi- 


novelty, 


approached 


proached the said 
Mrs. Craigie. 
he relied upon the scene painter 
tation clouds on gauze. But where he is 
supreme among the greatest is his repre- 
sentation of nature. Wagner alone has 
seized the music of the earth. No one else 
has caught and enchained forever the mys- 
teries of life ‘outdoors’—the sound of the 


wind in the trees, the fall of night on black 
mountains, fiercest gales, the melancholy 
of sunset, the spell of a spring morning, 
the break of day, the madness of the storm, 
the flow of the river, the singing of rushes 
in a pool, the rage and hunger of the sea 
and the wrath of the tempest. For these 
physical forces he shows an unerring and 
serene sympathy; no ‘nersonal equation’ 
disturbed his genius in this regard, or drove 
him, out of sheer hostility to human na- 
ture, as he found it, to utter the word too 
much. It is the cruel reproof of time 
and destiny that a man of Wagner’s genius 
should come to be regarded as the pessi- 
mistic sensualist who twangs the old song 
of self-indulgence in a louder and, there- 
fore, newer way. He was a great man, 
but the greatest man is not so great as 
mankind. His art was too personal, ner- 
vous, overcharged, and the vast crowd who 
are now waiting in the market place to 
dance to any piping—no matter how in- 
ferior—on the sensual strings, go to him, 
not for his incomparable gifts, but because 
he seems a sensation monger with a hurdy- 
gurdy.” 


CONDUCTORS AND THEIR MEMORIES 


“Revue 


con- 


ago the Paris 


ceveral 


A short time 
Musicale’ asked 
ductors for their views on the subject of 
conducting from memory. The replies re- 
ceived show a wide divergence of opinion. 
Chevillard, the present leader of 


prominent 


Camille 


the Lamoureaux Orchestra, Paris, re 
plied: “Conducting from memory affords 
amusement to a small part of the public 


attributes more 
bit of than to a 
performance; the onl) 
is the opportunity the 
to watch each individual player.” 

Wood, the director of the 
Hall Orchestra, 
not think it is 
the 


discreet ly 


importance to» this 
worked out 
offers 
has 


which 
finely 
advantage it 
conductor then 


sport 


Henry 
London, 


Queen's Says: 


“Il do 


without 


to conduct 
it should 


necessary 
score. If it is done 
andthe 

remain 


be done conductor 


should be careful to master of 
himself.” 

who, as is well 
uses the 
conducting from memory 


can be 


Felix Weingartner, 


known, seldem score, says: “I 


do not consider 
at all 


just as 


necessary. The performance 


good if the conductor has the score 


in front of him. Of course, he must know 
it thoroughly. I have never studied a work 
especially with the view of memorizing it. 
but when it is familiar enough to me | 
discard the I regard forcing the 
memory as and absurd. The 
faithful interpreter 
He 


produce the picture created in his mind by 


notes. 
inartistic 
the 
of the composer's thoughts. 


conductor must be 


must re- 


the work as clearly as possible, as simply 
as possible, and as perfectly as possible. 
Everything else is secondary.” 


Vincent d’Indy, the leader of the modern 
school of French composers, gave this 
sensible answer: “To my mind, the con- 
ductor that can direct absolutely from 
memory has an _ indisputable advantage 
over the one that has to keep his nose 
buried in the score all the time. The ad- 


vantage lies in the freedom of glance, for, 
in my opinion, the real secret of conduct- 
ing an orchestra lies not in the arm but in 
the eve of the director. The arm is often- 
times unnecessary, sometimes even danger- 
ous, but the eye as a means of communi- 
cation between the director and the orches- 
tra cannot be dispensed with.” 

Edouard Colonne also maintains that 
better results can be obtained by conducting 
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NEW OPERA HOUSE 
FOR SAN FRANCISCO 


PROJECT LAUNCHED AT DINNER 
GIVEN TO JAN KUBELIK BY 
MAYOR SCHMITZ. 


Three Influential Citizens Offer to Contribute 
$10,000 Each and Others Enthusiastically Sup- 
port Proposition. 

SAN FrAncisco, April 
soon have a new opera house, 


will 
will, 


2—This city 
which 
it is expected, provide adequate accommo- 
dations for concerts and the production of 
more important musical work. 

The launched last week at 
a dinner given by Mayor Schmitz to Jan 
Kubelik, the great which a 
number of well-known capitalists and mu- 
sic-lovers were present. It took like wild- 
fire, and before the evening was over three 
rich and influential had 
Mayor Schmitz to set a movement on foot 
and had engaged to subscribe $10,000 apiece 
towards the realization of the plan. 

J. Downey Harvey, in the course of an 
after-dinner address, declared that the love 
and appreciation of music has made such 
strides in this city during recent years 
that the time has come when San Francisco 
should boast an up-to-date opera house 
of her own. 

he suggestion was enthusiastically sec- 


project was 


. « Oe 
violinist, at 


citizens begged 


onded by Charles L. Ackerman, Allan Pol- 
lock, Harry Heyman, William Greenbaum 
and Mayor Schmitz. Before the dinner 


ended the Mayor agreed to call a meeting 
of public-spirited citizens to ascertain the 
popular feeling concerning the proposition. 





TEUTONIA CLUB CELEBRATES. 
Montreal Ovnsatesdinn Throws Open Its 
New Quarters. 

MontreaL, March 29.—The official open- 
ing of the new the 
Club took place last Saturday evening, and 
the occasion taken 
hold a -warming’ of a 
joyable An excellent 
was rendered in the large hall, which 
crowded to the doors with invited guests, 


quarters of Teutonic 


advantage of to 
most 


was 
“house en- 
character. concert 


was 


R. Dorken presiding. The musical pro- 
gramme was carried out under the direc- 
tion of Professor Pabst. The men’s choir 


sang half a dozen pieces during the even- 
ing. Miss Bengough, Messrs. Goulet, 
Reichling and Dubois also. contributed 
some numbers. 

Among those present were Consul-Gen- 


eral and Mrs. Franksen, Consul-General 
and Mrs. Freyesleten, Consul-General De 
Struve, Consul-General Wolfe, Mr. and 
Mrs. Schultze, Miss Schultze, Mr. and Mrs. 


A. Baumgarten, Mr. and Mrs. Max Gold- 
stein, Mr. and Mrs. Schafheintlin, Dr. J. C. 


Cameron, Mr. W. Dorken, Mr. and Mrs. 
W. Studer, Miss Studer, Mr. and Mrs. A. 
Hassart, W. Bohner, Mr. and Mrs. Brie- 
gel, Miss Briegel, Professor and Mrs. 
Walters, Dr. C. J. Martin, G. Max Sinn, 
Mr. and Mrs. Finnie, Mr. and Mrs. Berj- 
holda, Mr. and Mrs. Felton, Miss Ross, 
Mr. and Mrs. Ludwig, Mr. and Mrs. Mon- 
cel, Miss Moyten, E. Lockner, Dr. Pol- 
lock, H. Beck, Miss Bengough, Professor 
Goulet, Mr. and Mrs. Schnaufer, Miss 
Schnaufer, Professor Calnard, Dr. Dun- 
ston Grey, Dr. and Mrs. Pennoyer, Mr. 
and Mrs. C. Stamfield, Dr. Duncan, Mr 
and Mrs. G. Marion, Mr. Dubois and 
others. 


JOHN 
PHILIP 
SOUSA 


Conductor 


SOUSA 


General Office: 
Astor Court Bidg. 
18 West 34th St. 
New York, N. Y. 


28th Semi- 
Annual Tour 
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SING AT SAENGERFEST 


ELABORATE PLANS FOR NEWARK’S 
BIG FESTIVAL TO BE HELD 
NEXT JULY. 


Schumann-Heink, Campanari and Maud Powell 
Already Engaged as Soloists—5,000 School 
Children Will Participate in Concert. 

Newark, N. J., April 3.—Judging from 
the nature of the arrangements being made 
for the Saengerfest of the Northeastern 
Saengerbund, to be held in this city next 
July, the attendance will eclipse that of any 
similar previous event in the country. It 
is announced that the chorus for the more 
important concerts of the series will num- 
ber 6,000 voices. The soloists already en- 
gaged include Mme. Schumann-Heink, 
Giuseppe Campanari and Maud Powell, the 
violiniste. 

One of the 





features will be the orches- 
tral part of the programme, which will be 
in the hands of 120 musicians from the 
Philharmonic Society of New York. The 
festival will open with the arrival of the 
city’s guests on Saturday, June 30, and 
will close on the following Thursday, July 
5. On Sunday afternoon a_reception con- 
cert will be given by the United Singers 
in Olympic Park, and on Monday and 
Tuesday nights there will be concerts at 
the First Regiment Armory. It is ex- 
pected the one to be given there on the eve 
of the Fourth of July will be attended 
by the Governor, the German Ambassador, 
the Mayor, and other civic notables. 

On Tuesday afternoon at 3 there will 
be a concert in the Armory, in which about 
five thousand school children will take part, 
under the direction of Miss Westwood, Su- 
pervisor of Musical Instruction in the New- 
ark public schools. On Monday and Tues- 
day afternoons there will be prize singing 
by city unions and societies, the unions to 
be divided into two classes and the societies 
into three. 

The competition for the Emperor’s prize, 
one of the most interesting events of the 
festival, will be held at 10 o'clock on the 
morning of the Fourth. The societies 
which will enter are the Junger Maenner- 
chor of Philadelphia, the present holder of 
the trophy; Arion and Germania Societies 
of Newark; Franz Schubert Singing So- 
ciety of New York, Kreutzer Quartette 
Club of New York, and Concordia Singing 
Society of Wilkes-Barre, Pa. 





CHORAL CONCERT IN BOSTON. 


Arnold Dolmetsch Assists Society With 
Harpsichord and Lute. 
April 3.—The Choral Art So- 
its second concert of the season 
Hall before a 
fashionable audience. The pro- 
gramme was of an unusual character, in 
that it included harpsichord and clavichord 
numbers, and solos and obligatos to chorus 
upon the lute by Arnold Dolmetsch. The 
cherus portion of the programme included 
half a dozen ancient madrigals and part 


Boston, 
gave 
in Jordan 


ciety 
Friday evening 


large and 


songs, as well as several modern chorus 
pieces. 
Wallace Goodrich conducted with much 


intelligence ‘and good taste, and the work 
of the chorus was of the highest order. The 
old English madrigals, “Who Shall Win My 
Lady Fair” of Pearsall, and “Since I First 
Saw Your Face,” by Ford, were particu- 
larly effective, while Faure’s dainty chorus 
for women’s voices, “Le Ruiseau,” in which 
a soprano solo was carried by Miss Knight, 


was charmingly rendered. Horatio Park- 
er’'s “J’Am Sol Recedit’” was sung with 
much expression. Chorus numbers by 
Humperdinck, Taneieff, Brahms and 


Dvorak were also sung. 


MUSICAL AMERICA 


CHORUS OF 6,000 WILL SIANHATTAN OPERA HOUSE 


5 


WEINGARTNER EXPLAINS 


IS PRACTICALLY COMPLETED ayse FOR RESIGNATION 


NEW STRUCTURE 


IS BEAUTIFUL, COMMODIOUS 


AND ABSOLUTELY FIREPROOF 
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THE NEW MANHATTAN OPERA HOUSE, 
In Which Bonci, the De Reszkes and Other Noted Artists Are to Be Heard Next November. 


The new Manhattan Opera House, in 
Thirty-fourth street Eighth 
New York City, of which the above picture 
is now completed. The 


near avenue, 


is an external view, 
building is as fireproof as human ingenuity 


can make it. Its interior is remarkably 


handsome, both architecturally and in the 
wealth of its furnishings. It has a foyer 
thirty-five feet wide and 125 feet long, as 


well as smoking rooms, lounging rooms 
and reading rooms. 
The stage is the largest of any playhouse 


in this country, being etghty-five feet deep 


MRS. HISSEM-DE MOSS 
SOLOIST IN BOSTON 


Sings at Concert of Symphony Orches- 
tra—Mr. Gericke’s Fine Programme. 
April 2—Mrs. Mary 


appeared as soloist last Saturday 
with the Boston Symphony Or 
chestra. Her performances 
that her voice is well adapted for the songs 
she sang. 

The aria from Handel’s “Joshua” and 
the “Pangs of Hell” from the “Magic 
Flute” gave her every opportunity to dis 
play her attainments in a decidedly agree- 
able performance. 

The orchestral 
enjoyable as any Mr. 
here this season. Bach, Brahms and Bu- 
soni were represented. Especially notable 
was the Fourth Symphony of Brahms, into 
which Mr. Gericke :mbued a spirit of ro- 
mance and tenderness that will be long re- 
membered by those who heard the concert. 


Boston, Hissem-de 
Moss 
afternoon 
demonstrated 


programme was quite as 
Gericke has given 
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and 125 feet wide. The house, which will 
accommodate 4,000 persons, is arranged so 
that a circle of private boxes hangs un- 
derneath the first balcony, with a private 
foyer for the forty-four boxholders. This 
is a departure from the old-time construc- 
tion and location of boxes, but it insures 
absolute privacy to the occupants and at 
the same time gives them a perfect view 
of every portion of the stage. There are 
also four tiers of proscenium boxes. 

Mr. Hammerstein, the owner and man- 
ager, wil: return from Europe next week, 
and will then make a definite announce- 
ment concerning his artists and operas for 
next season. 


SIOUX CITY’S PESTIVAL. 


Thomas Orchestra and Eminent Soloists 
Will Assist Chorus of 200. 
Sioux City, lowa, April 2.—Great in- 
terest is being manifested in the plans for 
the music festival which will take place 
in this city May 23 and 24. The pro- 
grammes will be presented by the Theo 
dore Thomas Orchestra, under the direc 
tion of Frederick A. Stock, a chorus of 
200 resident singers, who will perform 
“Elijah,” and these soloists: Charlotte 
Maconda, Glenn Hall, Herbert Wither 
spoon, Bram Van den Berg, Leopold Kra- 

mer and Bruno Steindel. 
The chorus has been rehearsing under 
the direction of J. W. Mather, of the 


Morningside Conservatory of Music. 


“IT was just telling my daughter,” said 
Mrs. Noosens, “that it’s a shame for her 
to play the piano on Sunday.” 

“Huh! snorted the neighbor, “why did 
you mention Sunday alone ?”—Philadelphia 
“Ledger.” 


CORRESPONDENCE WITH WALTER 
DAMROSCH IS MADE PUBLIC. 


Declares that He Has Retired from All Active 
Work as Conductor, Because of State of Health. 





Walter Damrosch has made public the 
correspondence between him and_ Felix 
Weingartner, by which the latter was re- 


leased from his engagement to conduct the 
New York Symphony Orchestra next sea 
son. 

When he was about to begin his arrange- 
ments for next season, which naturally 
would have involved the fixing of the dates 
W eingartner 


received the 


on which Mr. was to con- 
duct, Mr. 


ing cabie dispatch: 
BERLIN, 


Damrosch follow- 


March 5, 1906. 


Damrosch, New York: Wait with all 
arrangements until letter arrives 
WEINGARTNER. 


‘then came the following letter, in Ger- 
addressed to Mr, 


BERLIN, 


Damrosch: 
March 6, 
1 could write 


man, 
1906. 
Dear Ikriend: Even before 
the letter announced in my cable your dis 
patch arrived which | answered this morn 
ing. You will certainly understand that | 
could not communciate the contents ot this 
letter by telegrapu. ‘Lhe matter itself will 
perhaps astonish you, but | hope you will 
understand it in a friendly way and ar 
range matters accordingly. | beg of you to 
agree to a release of our contract. There 
are questions of health which make it seem 
most desirable not to cross the ocean again. 
But | will not stop now for a more 1n- 
timate recital of these fears, as they are at 
present secondary to the principal reasons 
of my request. After considera 
tion | have resolved with the close of this 
season to retire altogether from my activi 
ties as conductor. When you receive this 
letter, the first steps for the release from 
my Berlin contract will already have been 
begun. It goes without saying that | am 
ready to bind myself in any form desired 
by you during tue time of our contract 

that is, for the next two years not to con 
duct in the United States and Canada 
linally, | express the hope that our friend 
ly relations may continue as of old, and re 
main, with heartiest greetings and with 
pleasant memories of the month we spent 


serious 


together in America, your 
leLIX WEINGARTNER. 
in consequence of this, the trustees 
granted the desired release, provided that 
Mr. Weingartner would recognize their 


option to call upon him for his services if 
at any time within ten years he should de 
termine to come again to conduct im 
America. 

The trustees of the 
phony Orchestra are 
chairman; Richard Welling, secretary; 
Rudolph kk. Schirmer, treasurer; John E. 
Cowdin, S. S. Sanford, Trenor L. Park, 
tnomas bk. Ryan and Daniel Gugyen 
heimer. It does not seem at all likely that 
they will ever be called upon to make use 
of the safeguard which their action created. 
There has been no foundation whatever 
for the persistent rumors that have come 
from Boston, to the effect that Major Hig 
ginson was contemplating the engagement 


New York Sym 
Isaac N. Seligman, 


of Mr. Weingartner. It may be accepted 
without the slightest reservation that 
Major Higginson never made a_ proposi- 


tion to Mr. Weingartner looking to an 
engagement. Mr. Weingartner has not 
entered into his calculations 


So far as Weingartner’s successor in 
Berlin is concerned, it is said that the 
battle lies between Dr. Muck and Richard 
Strauss. 
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AMERICAN COMPOSERS 
RECEIVE A HEARING 


NEW MUSIC SOCIETY CONCERT 
DISPLAYS THEIR TALENTS AND 
SHORTCOMINGS. 





Russian Symphony Orchestra Plays Works of 
Converse, Henry Holden Huss, David S. Smith 
and George W. Chadwick. 


Only two of the numbers brought to the 
attention of the audience at the concert of 
the New Music Society in Carnegie Hall, 
New York, April 3, proved to be deserving 
of serious consideration. The society, as 
has already been told, devotes its energy to 
providing hearings for the orchestral com- 
positions of American composers. The pro- 
gramme Monday night consisted of a dra- 
matic overture, “Melpomene,” of George 
W. Chadwick; a Concerto for violin in D 
minor by. Henry Holden Huss, played by 
Maud Powell; “I! Penseroso” and “L’Alle- 
gro,” of David Stanley Smith, and F. 5. 
Converse’s “The Mystic Trumpeter.” 

Mr. Chadwick’s composition has _ been 
played in New York on previous occasions. 
It has bright parts, and at times displays 
an ingenious blending of harmonies; but 
as a medium of musical expression, lacks 
many things that would contribute to con- 
tinuity of thought and evidence of purpose. 

The Concerto of Mr. Huss was, perhaps, 
an unfortunate offering. Even though one 
were prone to allow a feeling of patriotism 
to overcome one’s judgment of things right 
and wrong in music, the shortcomings of 
such a work must be admitted and record- 
ed. With the possible exception of the 
larghetto movement, in which Miss Powell 
managed to bring out some semblance of 
melody, the composition is totally uninter- 
esting and lacking in the essentials of or- 
chestration. The violiniste struggled nobly 
with it—but even so accomplished an ar- 
tiste as she could not bring order out of 
so chaotic a jumble. There was at least 
one pyrotechnical cadenza that made sensi- 


tive auditors shudder. 
David Stanley Smith’s two contrasted 
pieces, “Il Penseroso” and “L’Allegro, 


brought to light a more considerable gen- 
ius. This young man seems to be possessed 


of facility in expression and _ technical 
knowledge of orchestral requirements. 
The two numbers were imbued with a 


Miltonic spirit and provided a performance 
of considerable merit. 

The closing number, Mr. Converse’s “The 
Mystic Trumpeter,’ is an orchestral fan- 
tasy after the poem by Walt Whitman. As 
performed by Modest Altschuler and _ his 
Russian Symphony Orchestra, this work 
commended itself to serious consideration. 
It provided ample evidence that Mr. Con- 
verse has something to say through the 
medium of music, and knows how to say it. 





Mr. Von Ende’s Pupils in Recital. 

Herwegh Von Ende and his violin and 
ensemble class, of the American Institute 
of Applied Music, gave a chamber music 
recital at No. 212 West Fifty-ninth Street, 
New York, on April 2. The solo numbers, 
representing the composers Handel, Bee- 
thoven, Schubert and Rubinstein, were 
played by Alice Brown, May Gessler Dal- 
and, Miss von Domel and Aurelia B. Si- 
mons. In the ensemble offerings Miss 
Chittenden, Ethel Peckham, Messrs. Mor- 
rison, Snell, T. C. Dawson, Sam Kotler, 
Hart Bugbee and Von Ende were heard 
to good advantage. The recital was satis- 
factory in every particular. 
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MUSICAL 


CLARENCE EDDY lAY 
PLAY IN PITTSBURG 


Carnegie Institute Wants Eminent 
Musician to Become City Organist. 
PirtrsspurG, April 3.—lThe music commit- 

tee of the Carnegie Institute of Pittsburg, 

which for time has been en- 
deavoring to secure the services of Clar- 
ence Eddy, of Chicago, as city organist, 
expects to close a deal soon whereby Mr. 
Eddy will go there. Mr. Eddy heretofore 


some past 





3 ae 








CLARENCE EDDY, 


Who is Wanted for City Organist of Pitts- 
burg. 

has refused to go to Pittsburg unless he 

also had the privilege of playing in a 

church, and that a suitable church posi- 

tion would be secured for him. 

The music committee has granted this 
permission and the Point Breeze Presbyte 
rian church, one of the wealthiest and most 
fashionable in Pittsburg, has agreed to ap 
point Mr. Eddy organist. 

Mr. Eddy was born in Greenfield, Mass., 
in 1851, and began his musical education 
at the age of eleven. In 1867, he studied 
under Dudley Buck, and from 1868 to 1871 
was organist of Bethany Church, Mont- 
pelier, Vt. He then went to Berlin, and 
studied under August Haupt and Albert 
Loeschhorn. After a tour of Germany, 
Austria, Switzerland and Holland, he re- 
turned to America in 1874, becoming 
organist of the First Congregational 
Church, Chicago, later going to the First 
Presbyterian Church, where for seventeen 
vears he was organist and choirmaster 
In 1876, he became general director of the 
Hershey School of Musical Art, Chicago, 
and there gave his famous series of one 
hundred recitals without a repetition « 
any composition. Since then he has de- 
voted his time chiefly to giving concerts. 


ROSENTHAL’S TOUR 


Resting at Abazzia, Preparing for His 
American Season. 








After an absence of eight years, the great 
Austrian pianist Moriz Rosenthal will tour 
America the coming fall. As a sensational] 
player this artist has no equal among the 
renowned pianists. But not only does he 
amaze by his almost (to quote Hugo Wolf) 
“diabolical technique,” but also by his re- 


markable intellectuality, finished phrasing 
and wonderfully sympathetic touch. 

Rosenthal’s tour will begin in New York 
in the first part of November, and extend 
over the entire continent. The demand for 
dates by managers and _ organizations 
throughout the country is such that, from 
present indications, Rosenthal will play no 
less than one hundred and twenty concerts 
on his forthcoming tour. 

\t the present time he is in Abazzia, on 
the Adriatic Sea, preparing for his Amer 
ican tour and devoting his time in work 
ing up a number of novelties for his pro- 
grammes, which promise to be of the high 
est order, attractive and interesting 


Guilbert in Montreal. 

MONTREAL, April 3.—Madame Yvette 
Guilbert opened a week’s engagement here 
at His Majesty’s Theatre last night. Het 
programme contained the “Chansons Crino 
line’ and the “Chansons Pompadour.” The 
most captivating were “Le Retour du 
marin,’ “Le Jaloux et la menteuse,” “La 
Fille de Parthe nay ; \s encores “The Keys 
f Heaven” and “The Dumb Wife” were 
accorded a joyous welcome Armand For 
est, the violinist, played Saint-Saens’s 
“Rondo Capriccioso” and Sarasate’s “Zi 
geunerweisen.” 


COLORATURE SOPRANO 


Concerts, Recitals, etc. Pupils 
130 West 9ist St., New York 


AMERICA 


HERBERT DISCOVERS 
A SPLENDID SINGER 


Julia Allen, Artiste, Who Fought Her 
Own Way to the Top. 

An American woman who has had an 
interesting experience making a career for 
herself abroad is Julia Allen, who sang with 
Victor Herbert’s orchestra at the Hippo- 
drome last Sunday evening. 

Miss Allen came from up New York 
State to New York City, and became a choir 
singer. She with the Holy Name 
Church three years but wished to 
go into grand opera, and when James W. 
introduce Miss 
Miss 
sing Mi- 
As the 


was 


ago, 


Morrissey undertook to 
Shea at the 
Allen had an 
caela at one of the performances. 
company kept at its work for only a 
week, she had no further chance. lhe 
one appearance on the stage gave her the 
taste for more, and so she left New York 
to find a place where grand opera was to 
be had more frequently. 

“Il did not go abroad for vocal studies, 
she said in explanation, “because I had 
been trained here in a way that seemed 
best to me. But I wished to get a chance 


Grand Opera House, 


opportunity to 


for coaching in opera. So I went to 
Milan. I did not have much money, and 


| hoped to find an opening there to pay 
my way. I soon learned that Americans 
had spoiled that field for American stu- 
dents who have not money to back them. 

“After I had been in Milan for four 
months an agent engaged me to sing in 
‘Lucia’ at Nice. From that time I was able 
to be with various companies until at last 
| had the opportunity to go on tour in 
“The Barber of Seville. Then I went to 
Paris and was studying French repertoire, 
with the hope of going into the opera there, 
when I got an offer to go to Holland last 
season. | played in the opera at The Hague, 
Amsterdam and Rotterdam.” 


VERDI'S *“*AIDA”’ WILL 
BE SUNG IN BOSTON 


Eminent Soloists Engaged to Present 
Opera, in Concert Form, on an 
Elaborate Scale. 


Boston, April 3.—An unusual amount of 
interest is already being manifested in the 
presentation, in concert form, of Verdi's 
opera “Aida,” which is to be given on an 
elaborate scale at Jordan Hall, this city, 
April 19. The production will be 
the direction of George W. Stewart, with 
L. H. Mudgett as local manager. 

lhe cast of characters is as 
Aida, Louise Ormsby; Amneris, 
bouton; Radames, Edward P. Johnson; 
Amonasro, Emilio De Gogorza; Ramfis, 
Leverett B. Merrill; A Messenger, Warren 
C. Stanwood; The King, William H. Ken- 
ney. 

Isabelle ‘Bouton has appeared with the 
Metropolitan Opera Company. Gogorza, 
the barytone, is favorably known in Bos- 
ton, having sung many times in recitals and 
concerts, and having appeared with the Bos- 
ton Symphony Orchestra as soloist. The 
other members of the cast are well known, 
and an excellent production is promised. 

Emil Mollenhauer, of the Boston Festival 
Orchestra, will conduct, and there will be 
an assisting chorus of 250 voices and an 
orchestra of fifty musicians. 


under 


follows: 
Isabelle 


Boy Violinist’s Success. 

The concert of the Franz Schubert Maen- 
nerchor in Ebling’s Casino. New York, on 
April 3, debut 
year-old violinist, Richard Burgin, a pupil 


witnessed the of a twelve 
of the German Conservatory of Music, who 
achieved an almost sensational success. In 
the Wieniawski “Phantasie” and his encore, 
“Zigeunerweisen,” he displayed 
a remarkably developed technique and a 
ripe musical understanding that place him 
among the most interesting and 
promising young players that have been 
heard here in recent years. The Maenner 
chor sang with verve and finish, and ad- 
ditional features of the programme were the 
singing of Anna Gress and Richard Robit- 
'S plano 


Sarasate’s 


easily 


é ek Ss solos 


HUGH WILLIAMS 
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Francesco Bravi, once a_ well-known 
tenor in Rome, died there recently. 
Se. 


Tomasso Benvenuti, an Italian com- 
poser, whose principal opera, “Shake- 
speare,” was produced in Parma, 1861, is 
dead, at the age of seventy-three years. 

* *k x 


Frederick Wannemacher, 70 years old, 
a New York musician and bandmaster, 
died March 29 at No. 175 East Ninety- 
second street. Mr. Wannemacher about 
ten years ago was one of the leading vio- 
linists and bandmasters in the city. 

xk * * 

Hilarius Pattberg died suddenly at his 
home, No. 106 Sherman place, Jersey City, 
on March 28 of apoplexy. He was born 
in 1846. He was one of the organizers and 
for several years was president of the 
Arion Singing Society of Hudson County. 

x * x 

Francis James Mulligan, for eighteen 
years a teacher of music in the schools of 
New York City, the greater part of that 
time in the Girls’ High School in Brooklyn, 
died March 30 in his home, No. 227 Macon 
street, Brooklyn, of congestion of the liver. 
He was fifty-nine years old. 

zs 

Mrs. Sarah Greenbank, a soprano singer 
and one of the original members of the 
Watsessing Methodist Church at Bloom- 
field, N. J., died March 28 at her home in 
Westcott street. Mrs. Greenbank recently 
sang in “The Messiah,” produced at Jarvie 
Memorial Hall, Bloomfield. She was 61 
years old. 

* * x 

Eloise Wilmot, organist at the First 
Methodist Church at Great Bend, Pa., died, 
March 31, from a paralytic stroke which she 
suffered while playing an organ prelude 
for a service Friday night. She had been 
the church organist for fifteen years, and 
was in her usual health when she sat down 
on the organ bench. 


GREEK THEATRE CONCERT. 


University of California Symphony Or- 
chestra Plays Fourth Programme. 


BERKELEY, CAL., April 2—The fourth con 
cert of the University of California Sym 
phony Orchestra took place Thursday af- 
ternoon in the Greek Theatre, under the 
direction of Dr. J. Frederick Wolle. 

The programme opened with two move 
ments from the delightful old military sym- 
phony of Haydn—the Allegretto and Menu- 
etto, — numbers were particularly 
agreeable as representing symphony music 
of the older and simpler sort. Then came 
the overture to “Coriolanus,” by Beethoven, 
and the overture to Mendelssohn’s “Mid- 
summernight’s Dream ” 

Tschaikowsky’s “Overture Pathetique’’ 
and the prelude to “Die Meistersinger” 
completed the programme, which was ef 
fectivelv presented. 


‘hese 


MME, CARRENO’S SUCCESS. 


Plays Brilliantly at Last Philharmonic 
Concert in Berlin. 

Berwin, April 3—The programme of the 
last concert for this Phil- 
harmonic Orchestra under Arthur Nikisch 
contained nothing new. Schubert’s “Rosa 
munde” Overture, Grieg’s A minor Con 
certo, Wagner’s “Siegfried Idyl,” and Be 
thoven’s “Eroica’’ Symphony are surely fa 
miliar enough, and yet the rendering of the 
Grieg Concerto by Teresa Carreno was an 
unusual pleasure 

Where it was 
reno restrained her fiery temperament 1: 
such a manner as to treat the delicate and 
more subdued parts of the concerto with 
rare intimacy and refinement of feeling an. 
poetry of conception, without in other 
places sacrificing the bravura required 


season of the 


Madame Car 


necessary 
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WELL-KNOWN SINGERS 
AT CHELSEA FESTIVAL 


STUDENTS SING “THE CREATION” 
WITH ASSISTANCE OF SOLOISTS 
AND ORCHESTRA. 


Afternoon Concert Given by Grammar School 
Pupils, Who Present Miscellaneous Pro- 
gramme—Boston Festival Orchestra Plays. 
Boston, April 2.—Pupils of the Chelsea 

Grammar and High Schools took part in 

March 29, giving 

afternoon and evening. 

were Josephine 

Knight, soprano; Lloyd Rand, tenor, and 

Leverett B. Merrill, The Boston 

Festival Orchestra played the accompant- 


festival, con- 
the 


soloists 


a music 
certs during 


The assisting 
basso. 


ments. 

The afternoon programme was of a mis- 
with a chorus of 100 
boys and girls. The Shurtleff School Glee 
Club was conducted by Helen M. Dunbar, 
the Williams School Glee Club by Richard 
W. Marston, the Carter School Club by 
Amalie Knobel, and the Prattville School 
Club by Gertrude B. Burns. 

Kathrine Crocket, soprano; Adelaide 
Griggs, contralto, and the orchestra assist- 
ed on this occasion, with Lucina Jewell as 
accompaniste. 

In the evening the High School 
Club, the Carmen Club and the Girls’ Club 
were combined in a chorus of 250, and 
under the direction of Grace E. Perkins 
Haydn’s oratorio, “The Creation,” was 
sung with good effect before an audience 
of about 600 persons. 

The festival was the largest musical af- 
fair held in Chelsea for many years, except 
the concerts given by the Mendelssohn 
Club, an organization of Chelsea men and 
women, formed and drilled by Mr. Mce- 
Conathy. Although handicapped by lack 
of a suitable hall, the festival was eminent- 
ly satisfactory. 


WINNIPEG CHORAL 
UNION’S CONCERT 


in Their 


cellaneous character, 


Glee 


Male Singers Make Debut 
Home City. 

WINNIPEG, April 4—The Winnipeg Male 

Choral Union will give its first concert to- 

morrow evening at the Young Men’s Lit- 


erary Club. The chorus wll sing compo 
sitions by Adolph Adam, Laurent de Rille, 
A. Saintis, Sir Arthur Sullivan and V. E. 


Becker. They will also be assisted at the 
concert by the following soloists: Mrs. 
Waldon, soprano; Miss N. Malcolm, mez- 


Norman Douglas, tenor, and J. 
E. Williams, barytone. The conductor is 
E. C. Davies, a capable musician, who in the 
training of choirs has had long experience 

The other officers are: Miss N. 
Pearson; secretary, J. E. Williams; assist- 
ant secretary and librarian, Ivor Edwards; 
treasurer, W. D. Edwards. 


ZO-SOoprano , 


Sousa Entertains Toronto. 

Toronto, April 2—Sousa and his band 
entertained capacity crowds at Massey Hall 
on Saturday afternoon and evening, when 
they appeared as an extra special attraction 
at the Pure Food Show. On both pro- 
grammes the popular element predominated. 
The March King’s well-known compositions 
were given as encores with all his accus- 
tomed mannerisms in conducting, and elicit- 
ed the usual favor. 
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MUSICAL AMERICA 


MISS CHASE KNOWN AS THE 
“POETESS OF THE KEYBOARD” 
CHICAGO PIANISTE AGAIN PEFORMS THE SINDING 


CONCERTO WITH THEODORE THOMAS 
ORCHESTRA 


Cuicaco, April 2—At the concert of the 
Thomas Orchestra last Monday in Ravinia 
Park, the interesting features was 
the performance, by Mary Wood Chase, of 
the Sinding piano Concerto. It will be re- 
membered by many that Miss Chase 
the first one to play this work in America— 


one of 


was 


at the auditorium in this city and at the 
Odeon, in St. Louis, in the Spring of 1903, 
when she was the soloist with the same 


orchestra. 

Since the time that Miss Chase introduced 
this notable composition to American con- 
she has gained a wide 
That she has 


attain 


cert-g0ers, reputa 
tion as a pianiste and teacher. 
the 
critics and musicians 


become a performer of highest 
ments is conceded by 
tnroughout the country. 

The distinguishing characteristic of Miss 
Chase’s her tone. It 
wonderfully beautiful singing quality, and 
to hear it 1s to realize that behind it lies a 
temperament of unusual artistic possibilities. 
While she has all that is to be desired in 
the way of technical equipment, Miss Chase 
has happily subordinated her accomplish- 
ments in this line to the better side of her 
art. 

Miss Chase made her debut as a pianiste 
at the age of eighteen, in Music Hall, Bos- 
ton, where she was a pupil of Sarah Eliot 
Newman, now of New York City. After 
a short experience in concert work and 
teaching she spent four years of study with 
Oscar Raif, of Berlin, and subsequently ap- 
peared as soloist with the Philharmonic 
Orchestra in Berlin and in recitals in vari- 
ous German cities. 


playing is has a 


LHEVINNE GIVES A 
RECITAL IN CHICAGO 


Russian Pianist Melibe Favorable Im- 
pression at First Appearance— 
Beethoven Sonata Performed. 
Cuicaco, April 2.—Josef the 
Russian pianist, made a distinctly favorable 
first recital in 
Although the 


Lhevinne, 


impression at his this 


Thursday night. 
of his programme contained the colossal 
Sonata, op. 106, of Beethoven—a number 
hardly of the sort that makes a deep ap- 
peal to concert-goers—his performance of 
this work was enthusiastically received. 
Mr. Lhevinne’s subsequent offerings dis- 
closed his exceptional technical equipment, 
and gave sufficient evidence that he is not 
lacking in temperament. Schumann’s “Toc 
cata” and Mendelssohn’s “Presto” were 
given with ease and clearness, and the Cho- 
pin “Polonaise” was notable for its marked 
accentuations, tonal coloring and general 
breadth of style. A brilliant arrangement 


city, 


first part 


of Strauss’s “Blue Danube” brought the 
programme to a close. 

A WAGNER PROGRAMME. 
Boston Orchestra Gives Concert for 


Benefit of Pension Fund. 
April 2—A Wagner programme 
was given by the Boston Symphony Orches- 
Mr. Gericke 
Pension Fund Concert. 
Mrs. Mary Hissem-de Moss 
ruses of the Thursday Morning Club 
and the Apollo Club assisted. The “Spin 
ning Chorus” from the “Flying Dutchman,” 
as given by the orchestra and the sweet 
voices of the Thursday Morning Club and 
the clear tones of Mrs. Hissem-de Moss, 
made the concert a notable 


BosTON, 


tra, directing, 


the 


yesterday at 


and the cho- 


one 


in Hartford. 
The sacred 
last evening 


Sacred Concert 
Hartrorp, Conn., April 2 
concert given at Poli’s [Theatre 
by the Saint Cecilia’s Choral Union was 
attended by members of the Roman 
Catholic churches in the city, as well as 
by lovers of music in general. E. J. Doo 
ley directed the chorus of 100 voices, and 
T. F. Crowley, pianist, and the orchestra of 

fifteen pieces assis sted the choir 


well 
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MARY WOOD CHASE, 


Chicago Pianiste, Known 
“Poetess of the Keyboard.” 


In the Fall of 


The as. the 


1896 Miss Chase located 
here, and has since been active as a soloist, 
teacher and author. Her reputation as 
“Poetess of the Keyboard” has been well 
sustained, and she has graduated some ex- 
ceptionally fine pupils from her studio. 
Miss Chase has written an interesting Work 
“Natural Laws in Piano Technique” 
which will be published shortly by the 
Oliver Ditson Company. 


PLAYED ASIERICAN MUSIC 
Native Composers’ Works 
Syracuse Club. 
N. Y., April 4.—A 
American composers 


Frank L. Walrath 


Given by 


SYRACUSE, recital of 


works by was ar 


ranged by Mrs. and Mrs, 


G. Griffin Lewis for the Morning Musicals 
yesterday. In the list were MacDowell, 
Salter, Chadwick, Mrs. Beach, J. Whitney 
Coombs, Hadley, Hawley, Brockway, Freer, 
Clough-Leighter, Foote, Mauney, Nevin 
and Wordman numbers. 

The performers were Eva M. C. Born, 
Adolf rey, Irene H. Foster, Birney B. Pet 
igrue, Mrs. Mildred Howlett Barnes, 
Bertha Jones, and the Morning Musical 


double quartette, directed by Prof. Kuenz 
lin. The instrumental numbers included the 
MacDowell Concerto in D minor, first 
movement, with orchestral parts arranged 
for two pianos and a violin solo. 


To Lecture on Modern Music. 

CHARLESTON, S. C., April 3.—Beginning 
with the week following Easter, Professor 
(Theodore Saul and Herr Anton Schott will 
give in the chapel of the College of 
Charleston a series of three recitals illus 
trating the development of modern music 
from Mozart to Wagner 


“Prince of Pilsen’? Returns. 
Henry W. Savage’s “The Prince of Pil 
sen” returned to the New York Theatre 
April 2. \ good house witnessed the open 
ing, and the music and jokes were well re 
ceived. The present engagement is for only 
two weeks 


Elson’s Operetta in England. 
April 3.—One of Louis C. EI 
operettas for children—“Prince Puss 
in Boots”—is to be performed in Oxford, 
England, on Easter Monday. 


BosToN, 


son’s 


WILLIAM HARPER 
RUAX 





“ENCORE FIENDS” ARE 
REBUKED BY DAMROSCH 


CONDUCTOR SPEAKS SHARPLY 
WHEN AUDITORS REFUSE TO 
STOP INSISTENT APPLAUSE. 


Unreasonab!e Demand After Solo by David Mannes, 
at Young People’s Symphony Concert, Arouses 
Director's Indignation—A Fine Programme. 

clamor for 

the 


as conductor of 


senseless 


the 
lasting 


During an en- 


core long beyond limits of 
Damrosch, 
the Young People’s Symphony Concert in 
Hall, March 31 
the sharpest rebukes ever given to a New 
York 

It was the last concert of the 
after David the master, 
had finished playing Wilhelmj’s paraphrase 
for the the Spell” 
music arsifal,” auditors started 
Mannes 
but 


seem to be 


reason—lIrank 


Carnegie , delivered one of 
audience. 
series, and 
Mannes, concert 
=" 100d 
the 
applause. 
halt 
hand-clappers did 


violin of lriday 


from “J 


long continued rose 


and bowed a dozen times, the 


not satis 


hed, even after he had shown emphatically 


that he was not willing to play again. 

[he audience went on with its noise. 
linally Mr. Damrosch turned with raised 
hand, after having ascertained that Mr. 
Mannes would not play again, and com 
manded the auditors’ attention. 

“Of course we cannot go on with the 
programme until there is perfect silence,” 
he said, slowly and sharply. “I think Mr. 


Mannes has shown you with every courtesy 


that he appreciates your kindness, but that 
he cannot play again. Unless there is 
silence the music carnot go on.’ There 
was another outburst of applause and then 


the handclapping ceased. ‘lhe incident was 


the only displeasing feature of the entire 
concert. 
(he soloists were Mme. Mihr-Hardy, 


who sang Senta’s music, and Grace Mun- 
son, who added the slight part of Mary 
to the ensemble. Miss Munson, Miss Adah 
Conner and Miss Fanny Rice sang the 
Rhine maiden’s music from “Rheingold,” 
and also that in “Gotterdammerung.” ‘The 
orchestral numbers were the “Flying Dutch- 
man” overture, the “Entrance of the Gods 
into Walhalla,” the “Ride of the Valkyries,” 
the “korest Murmurs,” from “Siegfried,” 
and the processional of the “Knights of the 
Grail,” from “Parsifal.” 


IN MEMORY OF GILIMORE, 


Monster Concert to Be Given in Mad- 
ison Square Garden. 


Arrangements are under way for a mon- 
ster concert to be given in Madison Square 
Garden, May 15, in memory of P. S. Gil- 


more. ‘There will be an orchestra and mili- 
tary band of 1,000, and a choir of 1,000 
members of the People’s Choral Union. 

The conductors are to be Walter Dam 
rosech, Frank Damrosch, Victor Herbert and 
John Philip Sousa. A Gilmore memorial 
concert committee is being formed. Thom 
as M. Mulry is president, Thomas L. James 
and John R. Van Wormer, vice-presidents, 


and Crimmins, treasurer. 
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Musical America has risen to chron- 
icle the national endeavor, the 
national work in music, and to 
establish a principle, the princi- 
ple of honesty and justice in mu- 
sical journalism. 

The that had 

a serious relapse and that there seems to 





news Maurice Grau has 
be little hope for his recov ery, as announced 


exclusively in this week’s MusicAL AMERI 
cA, will be deeply regretted by all lovers of 
music who realize his great service to music 
in this country. 

Mr. Grau gave his health to the cause to 
which he had been devoted for a lifetime. 
He was not a commercial manager, and 
his financial success was far less than that 
of his successor in the Metropolitan Opera 
House, Heinrich Conried. Artistically, 
however, Mr. Grau stands foremost among 
His 
his musical and dramatic ventures, whether 
it was with Abbey, Schoeffel & Grau or on 


his own account, was always to maintain 


modern impresarios. sole aim in all 


an artistic standard, which few other mana- 
gers have approached. It is true that he 
was a business man of considerable ability, 
music and in 


that he 


but his love for the best in 


art and in the drama was such 


subordinated the box-office to the Muses. 


TEMPERANCE AND MUSIC. 
Dr. Emil 
lecturing on 


present in 
that 


cause of 


who is at 
Plato, 
chief 


Reich, 
England declares 
lack of amusement is the 
over-indulgence in stimulants 

“Can you imagine that the signing of a 
as a pledge will curb 


“When 


these temperance and teetotal people learn 


bit of paper known 


human passion?” he asks will 


that their efforts to suppress drink by the 


methods they adopt are futile? Open your 


theatres on Sunday to the people; encour 
age the love of the theatre and of music, 
and the occupation of teetotal and temper 
ance orators has gone.” 
Dr. Reich is a student of human nature, 


for evidently he knows, as well as all of 


those who have investigated the question 
ot excessive drinking, that the best pre 
ventive and antidote is the right sort of 


amusement. Many 2a man goes to a saloon 


because It 1S bright and. cheerful, whereas 


his home is just the opposite. Others go 


to drinkme places because they represent 


to them the acme of what they consider 


“amusement.” Could they be educated to 


MUSICAL 


that down drinkables 


excessive quantities is not amusement, and 


realize gulping 


that good, healthy enjoyment may be had 


in music and in the theatre, then the in- 


come of the saloonkeeper would be ma- 


terially lessened. 


This is especially true on Sundays, 


when the saloons of one of our 


large cities are open, if not brazenly, yet 


every 


This is no argument against 


favor of 


sub rosa, 


the saloon, but one in rational 
Sunday amusement, when the lack of oc- 
cupation sends manv a man to the nearest 
drinking place. Let men realize that there 
are other cheerful places which they can 
visit besides the saloon, and the Sunday 
will be a brighter and a better day, with 
less consequence for which to be sorry on 
Monday. 

Sunday 


The whole question of amuse- 


ment will be put rational basis 
some day, similar to that in vogue in many 
of the European cities. Vienna, 


Catholic city in the 


upon a 


which is 
the greatest world, 
next to Rome, permits all its theatres and 
after the 
night is the 


amusements to be open noon 


hour, and Sunday greatest 
night of all at the Imperial Opera House. 
Despite this, there is probably less law- 


New York, 


because of the ill 


lessness there than in where 


managers are arrested 
advised efforts of good people who do not 


reason far enough ahead. 


ABOUT NATIVE COMPOSERS. 
The New Music 


Society, given in Carnegie Hall, New York 


second concert of the 
City, this week, was not encouraging to the 
lovers of American-made music. For years 
there has been more or less of a suspicion 
that the conductors of our great orchestras 
foreign-born, 


practically all of whom are 


neglected the compositions of American 
musicians, and that the latter were unable 
to obtain a fair hearing. It was with thi: 
that the New Music So 


laudable object—if 


purpose in view 


ciety was formed—a 


only the American musician had risen to 
the occasion. 

At this week’s concert the music, with the 
exception of “The Mystic Trumpeter,” by 
Frederick S. Converse, showed an absolute 


lack of 


knowledge of the 


originality, and only a_ limited 
technical requirements 
of the modern musician. Why this should 
The mu- 
sician, as a vocalist and instrumentalist and 


himself fully the 


be, is difficult to say. American 


as teacher, has proven 
equal of his foreign rivals. 

So far as composition is concerned, Eu 
rope has had such an advantage in the point 
that we cannot expect our com 
posers to jump into the van at once. But 


than has 


of years 


We can more been done. 


The money question cannot enter into the 


expect 


matter, for a successful composer now 


adays makes as much money as anyone 


engaged in the other branches of music. 


As a 


and inventive as the men of any other na 


rule, the American is as original 
tion, so that it is puzzling to find the cause 
for the seeming lack of novelty among na 
tive writers of music. There is, of course, 
a possibility that the inspiration of patriot 
ism—which is only spasmodic in this coun 
try and asserts itself only at crises—is 
missing. 

discouraging as the experi 


Music Society has proven 


Apparently 
ence of the New 
commendable in 


to be, much 


there 1s yet 
its efforts, and some day it will be rewarded 
by the discovery of some composer who 
will shine resplendent in the firmament of 


music 


AMERICAN OPERAS. 
Boston of 
“The Pipe 


interested 


The recent production in 
Frederick S 


of Desire.” has 


Converse’s opera, 


reminded those 


in the development of the creative genius 


in America that but few ventures into the 


domain of grand opera have as yet been 


made by American composers 


Perhaps one reason for this may be 


found in the fact that grand opera has 
only recently been a_ sufficiently popular 
form of entertainment in this countrys 
{io warrant its permanent establishment 


in cities throughout the length and 


breadth of the land, and consequentiy 


AMERICA 


our music students, even in the larger 
cities, where the opera season is_ short, 
have never had the opportunity of be- 


coming so thoroughly imbued with the at- 
mosphere and possibilities of this particu- 
lar form of art, that their European fel- 
low-aspirants to musical honors have. 
Almost all of our composers, it is true, 
have had the advantages of study and life 
in the musical centres of the Old World, 
but the importance of imbibing from one’s 
that “traditional atmos- 
phere” which Americans go abroad to seek, 
To be brought 


earliest years 


cannot be over-estimated. 
under its influence for a limited period at 
a mature age cannot compensate for the 
lack of it during the most impressionable 
years of a student's life. 

The that, 
prominent exceptions, the creative faculty 


consequence is with a few 
of this country has confined itself thus far 
to the smaller forms of composition. In 
those 
preference over the opera has been given 
This may 
that the 


the case of exceptions a decided 


to the larger orchestral forms. 
be partly owing to the fact 
symphony, for instance, represents a purer 
form of art for art’s sake than the opera. 
It must also be taken into consideration 
that the present status of American music 
is the comparatively 
short period, for it is practically only with- 
in the last fifty that music in this 


country has risen above the homely level 


development of a 
years 


of rollicking marching and folk 


ballads to the high standard it now repre- 


songs 
sents. It requires time and patience to 
gain the interest of the musical world at 
large for a young country’s output, es- 
pecially if that country has made for itself 
a reputation as essentially a commercia! 


Now, 


“school” ts recognized as a distinct entity 


power. however, the American 
and, such being the case, as an influence 
to be reckoned with. 


PROSPERITY REIGNS. 
(hat prosperity reigns in the world of 
apparent to even the most 
end of the 


music must be 
casual observer. From one 
United States to the other comes the news 
of new musical enterprises, of enlargement 
of the old ones, and of plans for the fu- 
Leaving aside New York City, of 


Manhattan Opera House is 


ture. 
which the new 
the principal feature of the coming season, 
public-spirited citizens of San Francisco 
have practically decided to erect an opera 
with the needs, size 
Philadelpima 
is reconstructing its Music, 
and its fine orchestra reports the best sea 


house commensurate 
and importance of the city. 


Academy of 


son in its history, and a decided increase 
in the number of concerts and in the cali- 
bre of the soloists for next season, 

From Chicago comes the news that the 
Orchestra has had a 
artistically 


Theodore Thomas 


remarkably successful season, 
and financially, and that its deficit this year 
will be only nominal. The Boston Sym 
phony Orchestra, aided by the popularity 
of its retiring conductor, Wilhelm Gericke, 
has also prospered, and so have the Cin 
cinnati and the Pittsburg Orchestras. 
While the New York Symphony Orches 
tra lost money during the season, this was 


due in the main to the superfluity of con 


certs in New York City. During the past 
season there were entirely too many con- 
certs and recitals, from both an artistic 
and a financial viewpomt This super 


abundance of music satiated the public and 
overwhelmed the critics until both lost their 


musical appetite, while the latter grew 
harsher in their criticisms than ever 
So far as next season is concerned, the 


outlook is most encouraging, and unless the 


unforeseen happens, America will be the 


Mecca of the greatest artists in the world, 


instrumental and vocal, as well as in the 
lines of composition, for we will have 
Richard Strauss, Leoncavallo, and perhaps 
Gustav Mahler with us 


Among the vocalists so far announced 
are Melba, 


a host of 


Bonci, Caruso, Sembrich and 


lesser lights. Rosenthal, 


Lhevinne, Ysage, Gabrilowitsch, Car 


reno and others from abroad, as well as 


our own artists, will help to make next 


season the most memorable since Co- 


lumbus discovered us. 
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MME. NELLIE MELBA, 


Is to Receive $4,000 a Performance 
Next Season. 


Melba.—Nellie Melba, the highest-priced 
opera singer in the world, who will appear 
at the Manhattan Opera House next sea 
son at a salary of $4,000 a night, has fully 
recovered her health. 

Bennett.—S. C. Bennett, who will 
open his summer school at Asbury Park 
soon, 1s enrolling pupils. 

D’Erlanger.—Baron D’Erlanger’s opera, 
“Tess,” will be produced at the San 
Carlo Theater, in Naples, this week. 

Ganz.—Rudolph Ganz will make* an 
extended tour of the United States next 
playing the Mason & Hamlin 


Who 


season, 
plano. 
Weld.—Arthur Weld has been engag- 
ed by Henry W. Savage to conduct the 
new De Koven opera, “The Student 
King.” 
Kelley. 
well-known American 
opened a studio at 19 A 
Strasse, Berlin, W. 
Washington.—Portia M. Washington, 
daughter of Rooker T. Washington, is 
studying piano in Berlin. Miss Washington 
is said to possess unusual talent. 
Parker.—Dr. Horatio Parker has been 
commissioned by the Litchfield, Conn., Uni 
versity Club to compose a choral and or- 
chestral number for the club's use. 
Lhevinne.—Josef Lhevinne, the Rus 
sian pianist, has resigned his post at 
the Moscow Conservatory, and next Octo- 
ber will probably settle permanently in this 
country. 


Stillman-Kelley, a 
composer, has 
Tauenzein 


Edgar 


Van Dyck.—Ernest Van Dyck made 
his reappearance at the Paris Opera 
last week as Tristan The French 
papers declare his performance to be 


exceptionally fine. 

Bauer.—Harold Bauer sailed for 
Europe on March 29. He will not re- 
turn to this country next season, for ke 
will begin a concert tour of Australia 
early next autumn. 


Shattuck.—Arthur Shattuck, the young 
American pianist who is to tour the 
United States next season under Ru- 


dolph Aronson’s management, is a very 
clever caricaturist. 

Hartmann.—Arthur Hartmann, the 
American violinist, recently played be- 
fore the Sultan of Turkey, and also gave 
several concerts in Constantinople with 
considerable success. 


Donalda.—Mme. Donalda. whose re 
markably successful career has been 
chronicled in Musicat AMERICA, has 


been very ill in Brussels, but recovered 
sufficiently a fortnight ago to appear as 
Mimi in “La Boheme.” 

Strauss.—At a dinner in Frankfort, 
Richard Strauss, who was the chief 
guest, told his hearers that a musical re 
action was near, and that composers 
would turm toward the tonal pattern 
weaving of Mozart and Haydn 


Schumann-Heink.—\Mme. Schumann 
Heink will come to America during 
the first week in July especially to 
take part in the Northeastern Saenger 
fest, to be held at Newark, N. J. Mme. 
Schumann-Heink will come directly from 
Bayreuth, after taking part in the Wagner 
festival, and after her engagement in New 


ark will leave for Munich 

Saint-Saens. — Camille Saint-Saens, 
whose latest opera, “Ancetre.” has 
been having extraordinary success, is in 
his seventy-first year His versatility is 


remarkable inasmuch as, in addition to his 
musical activity, he has delved extensively 
in metaphysics, astronomy and other sub 
jects, his most recent publication being a 
treatise on the relationship between the 
animal and vegetable worlds. -Still in ro 
bust health, he is capable of such an active 
life as but few younger men could lead 


























PITTSBURG OPERA 
SEASON A FAILURE 


SOCIETY AND MILLIONAIRES STAY 
AWAY AND CONRIED LOSES 
MONEY. 

Only $50,000 Tsken in for Eight Performances 
Instead of $80,000 Anticipated—The Cause. 
PittspurGc, April 3.—For the first time 
Pittsburg’s “get-rich-quick” society failed 
to patronize opera, and the season of the 
Metropolitan Company at the Nixon Thea- 
tre was a financial disappointment—to put 
it lightly. 


$50,000; four last year realized $40,000. 


Eight performances brought m 


Pittsburg “society” people have been 
widely advertised for the “breaks” they 
made at the opera in last two years. Even 
a magazine wrote up their ignorance, and 
it was more than they could stand. So 
this year they decided to “cut the opera 
dead.” Those who attend for the love of 
the music were pleased that the opera was 
not marred by the general disorder of “so 


ciety.” 
But it had an appalling effect on the box 
office. The week which closed last night 


was expected to bring in $80,000. The box 
office blames the newspapers for what has 
been printed about “Mr. and Mrs. Newly 
rich” at the opera. 


SOUTHERN TEACHERS TO MEET. 


Annual Conventions of Two Music 


Associations Scheduled for 
Gainesville. 

GAINESVILLE, GA., April 3.—Announce 
ments are out for the annual convention of 
the Southern Music Teachers’ Association, 
to be held in Brenan College, in this city 
on June 12, 13 and 14. Programmes of 
practical benefit to teachers are being ar- 
ranged. 

lhe Georgia Music Teachers’ Associa- 
tion will hold its second annual convention 
at the same place on June 13. It is ex- 
pected that both meetings will be largely 
attended, 


New Musical Guide Out. 
Volume III of an encyclopedia of infor 
mation entitled “Musical Guide and Musi- 
cians’ Directory,” has just been published 
by G. M. Marcus, of New York. It con- 
tains many valuable points of information 
for handy reference, but among its defects 
may be mentioned the list of music critics 
of the New York napers; of the seventeen 

names given, seventeen are wrong. 

















Patience—“That long-haired man with 
the diamonds, at the piano, I just heard, 
started life as a poor musician.” 

Patrice—“Well, he’s that yet.”’ 
“Statesman.” 


Yi ynkers 


Neptune—“I say, Boreas, if you keep on 
blowing like that you'll get yourself dis 
liked.” 

Boreas—“What do I care! It isn’t my 
business to furnish popular airs.”—“Mod 
ern Society % 


“IT have heard a great deal about the 
‘Subway Air,’ said the caller at the New 
York music store; “are there any words 
that go with it?” 

“There are,” 
“but they are unsuitable for publication.” 


responded the salesman, 


* K « 


Cardinal Gibbons once told of how Pat 
rick Sarsfield Gilmore, at Coney Island, 
hearing that the Cardinal was in the audi 
ence, played “Maryland, My Maryland,’ 
and how it pleased him 

“Gilmore,” said the Cardinal, “was ta 
mous for his playing of Mozart's “Twelft! 
Mass.” Once he playe ditina North Car 
lma town, and next day the local paper 
announced that he rendered with great ef 
fect Mozart's “Twelfth Massachusetts.’ ” 
Pittsburg Dispatch 


MUSICAL AMERICA 


EDWARD JOHNSON ON 
A TOUR OF CANADA. 


Popular Tenor Will Be the Soloist at 
Many of the Leading Festivals 
This Year. 

Edward Johnson, the lyric tenor, who 
has appeared with nearly every important 
choral society in the country, is at present 
making a tour of Canada and after his 
return will be heard in the larger Eastern 














EDWARD JOHNSON, 
The Lyric Tenor, Now Touring Canada. 


cities. Mr. Johnson has had a busy season 
and his future bookings extend far into 
the festival season. Among others, he 
will be the soloist at the festivals in Syra 
cuse, Brockton, Mass., Ithaca, Richmond, 
Va., and York, Pa. 

With the conclusion of this his third 
year of concert work, Mr, Johnson has 
established a reputation as one of the lead 
ing tenors in the country. His success 1s 
due to a voice of decided beauty, a re- 
fined personality and an artistic tempera 
ment. Huis press notices, representing the 
views of critics connected with representa- 
tive papers in all parts of America, com 
ment on his work in the highest terms of 
praise 

Previous to his Canadian tour, Mr. John- 
son had appeared in forty-eight different 
cities this season lew singers have en 
joyed the popularity which has fallen to 
the lot of this young tenor. 


ORATORIO SOCIETY FOR UTICA. 


Plans under Way for the Formation of 
Large Mixed Chorus. 


Utica, April 2.—Present indications 
point to the early formation of an ora 
tori society composed of the best singers 
in this city, as a result of the movement 
started by a number of Utica’s leading 
musicians. At the banquet of the Haydn 
Male Chorus, the President, John Quincy 
Hughes, occasioned much interest by the 
announcement that plans are under way 
for the organization of a large mixed 
chorus, with its object centered in the ren 
dition of oratorios 

In a statement concerning the progress 
of the plans, Mr. Hughes said that the call 
for the chorus would be issued shortly, 
and that rehearsals would probably be un 
dertaken next fall. The first concert is 
anticipated for next December 


Mrs. Day's Musicale. 

At a musicale given March 31 by Mrs 
Francis Day in her husband's studio at 
No 27 West Sixty seventh Street, New 
York City, her guests enjoyed a first view 
of two of Mr. Day’s latest pictures The 
artists were Olea Cochran, violin; Mrs. 
Pond, piano; Mr. Day, ‘cello, and Edyth 
Louise Pratt, soprano Among the guests 
were M. Carusan, a French barytone, who 
recently came to this country; Mrs. Ella 
Powell, Mrs. E. Loyal Fields, Miss E. E 
Howe, Mrs. John Mildenburg, the Misses 
Dodge, Carlton-Glodesfens, Miss Hopper 
and Mr. and Mrs. Colin-Campbell Cooper 


Montreal Club’s Annual Concert. 
MontREAL, March 29—The Musical 
Club of the M. A. A. A. gave its first an- 
nual concert last evening with an excellent 
programme, the work of the glee and 


banjo clubs being particularly worthy of 


not C. H. Earle sang in most pleasant 
stvle, and B. Giles recited some of Dr 
Drummond's ever popular Canadian st 
lections P. C. Hall and Mr. Lister wer: 
highly appreciated soloists, ind G Wil 


] ‘ 


liams rendered a violin solo which broug! 
forth manv deserved encores 
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WHAT THE GOSSIPS SAY 

















Kthel Barrymore, the actress, at oi 
time fully intended to follow a different 
career from the stage. She is to-day a 
pianiste of rare skill. Her love of music 
is indeed a passion. At one time she had 
decided to go to Germany, study music 
professionally and go on the concert stage. 
She had taken lessons for eight years at 
the Convent of Notre Dame in Philadel 
phia. Finally, however, deep as her pas- 
sion for music was, she herself decided that 
it would be unwise for her to make it her 
profession. 

“A woman,” she said, in speaking of hei 
decision, “must play so much better than 
any other woman in order to amount to 
anything.” 

Ew = 

When the critic fell ill, an amateur mu- 
siclan was deputed to attend a piano re 
cital, and this is what he wrote about the 
affair : 

“Herr Diapson’s recital last evening was 
the most recherche event of the musical 
season. Herr Diapson is a master in can 
tilever, and both in his automobila and in 
his tour de force he wrought wonders of 
tonic stimulation. He was especially po- 
tent in his dolce-far-niente passages; and 
in his diminuendo crescendo appoggiatura 
he displayed a technical skill that was sim 
ply wonderful. 

“But it was, perhaps, in an andante ca 
priccioso that he excelled himself. Here he 
discovered a coloratura, a bravura and 
an ensemble that fairly electrified his audi 
ence. 

“The recital upon the whole was a mar 
velous exhibition of pocahontas instrumen 
tation and incandescent cavatina.” 

x * * 

A New York woman who has a fortune 
for an annual income invited her friends in 
the other day to hear some music provided, 
not by hired singers, but by her own pu 
pils. Four hours of every day she gives 
up to teaching No professional compelled 
to earn her daily bread is more earnest than 
this teacher, who has devoted years to the 
study of an art and wants to hand the re 
sults on to others. The great success she 
has met with has proved her qualifications. 
She, of course, receives no compensation 
for her services, and demands of her pupils 
only a certain amount of training and an 
enthusiasm equal to her own. 

x * 

At a certain concert a young man per 
sisted in whispering loudly to the lady 
who accompanied him—telling her what 


the music “meant,’ what sort of a pas 
sage was coming next, and so on. 

Presently he closed his eyes and said 
to his companion: 

“Did you ever try listening to music 
with your eyes shut? You've no _ idea 
how much better it sounds.” 

Hereupon a gentleman who sat in the 
seat in front ot the young man, twisted 
himself about and said gravely: 

“Young man, did you ever try listening 
to music with your mouth shut?” 


. 

Several of the most popular singers re 
ceive the same fee from the companies 
that manufacture the — talking-machines 
that are so popular nowadays. The high 
est sum is $2,000 yearly as a retainer and 
a large share of the gross receipts from 
the sale of the records All records of the 
noted singers sell for the same price. But 
an agent came to the company the other 
day with a strange request from a prima 
donna 

“Madame wants to know,” he explained, 
“whether or not you won't raise the price 
of her records just a little higher than any 
of the others. You can make it only a 
quarter more if you like, because it is not 
on account of the money. She only wants 
them higher that the public may know they 
cost more than any other singer's.” 

Strangely enough, this appeal was not 
granted. 


At a certain dinner in Philadelphia re- 
cently it was found that every one had 
contributed to the evening's entertainment 
save a certain Dr. MacDonald. 

“Come, come, Dr. MacDonald,” said the 
chairman, “we cannot let you escape.” 

The doctor protested that he could not 
sing, 

“My voice is altogether unmusical and 
resembles the sound caused by the act 
of rubbing a brick along the panels of a 
door.” 

the company attributed this to the doce 
tors modesty 

“Very well,” asserted the doctor, “if you 
can stand it I will sing.” 

Long before he had finished his audience 
was uneasy. Lhere was a painful silence 
as the doctor sat down, broken at length 
by the voice of a braw Scot at the end of 
the table. 

“Mon,” he exclaimed, “your singings no’ 
up to much, but your veracity’s just awful 
You're richt about that brick!” 
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Thomas Orchestra 4 length E’s, 20c 
each: 2% length A’s, and D’s 20c 


and 25c. 


Supremity Brand, single length E’s 


and A’s, 1sc; D’s, 20c. 











VIOLIN 
STRING 


The Lyon & Healy stock of violin strings is the largest, freshest and best 


Only those dealers who have a large clientele among artists can afford to 
carry the highest grade strings in stock, and handle them in sufficiently large 
quantities to have always a fresh supply. 

We make a great specialty of strings for artists. 

All orders are filled carefully and promptly. 

The names of our regular string customers are registered, and a record of 
the sizes of strings they use is carefully kept. 

We call particular attention to our Thomas Orchestra, Artists’ 5] 
Tested, Equitone (straight lengths), and Supremity Brands. 


Equitone Brand, straight lengths, E’s and A’s, 1oc; D's, 15¢ 


WHY NOT ORDER TO-DAY? 
Write for a free copy of Lyon & Healy’s Musical Handbook, 


the most complete catalogue of strings ever issued. 
thousands of other articles of interest to musicians. 


LYON @ HEALY 
25 Adams Street, Chicago 


Special 


Artists’ Special Tested 4 length E’s, 
2sc; 2% length A’s and D’s, 2sc and 


30c. 


Pure silver wound G's, asc, soc and 


$1.00, 


It also describes 


Address 
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LEIPSIG OPERA IS 
IN VERY BAD SHAPE | 


RESIGNATION OF ARTHUR NIKISCH 
FURTHER COMPLICATES 
MATTERS THERE. 


City, Instead of Supporting Enterprise, Taxes It 
Heavily—Future Outlook Is Very Uncertain. 


Leipsic, April 3.—Arthur Nikisch’s re- 
cent resignation of the directorship of the 
Stadttheater, which he has held but little 
more than a year, was unexpected. It 
can easily ve understood, however, that a 
man who every season conducts twenty 
Gewandhaus concerts in Leipsic, ten Phil 
harmonic in Berlin, and a series also in 


riamburg, in addition to his duties as di- 


rector of the Leipsic Conservatory, is al 
ready too much overworked to be able to 
devote much time or strength to the ardu 
ous position of opera director. 
The critics in deploring Mr. Nikisch’s 
resignation take occasion to criticise severe 
towards 


ly the existing attitude of the city 
the opera. They maintain that, whereas, in 
other German cities the opera is liberally 


supported by the city Council, the Leipsic 
Council regards it merely as a source of in 
come. ‘That this is true, is proven by the 
fact that the city draws about $18,000 yearly 
from it, of which $7,500 represents the 
rental. Such being the case, and in view 
also of the uncertain box office receipts, the 
lessee cannot afford to employ many artists 
of the first rank. The result is that the 
opera of Leipsic, the city far-famed for its 
devotion to art, can claim no place among 
the best musically in the country. 

Nikisch would seem to be just the man 


to rescue it from mediocrity if he were 
sufficiently supported financially and had 
the time to devote to it. In any case, those 


deeply interested regard the situation rather 
pessimistically, 


ENGLISH CHORUS 
TO VISIT GERMANY 


Yorkshire Singers, under Elgar, to Be 
Heard in Berlin and Cologne. 


Lonvon, April 3—TIhe Manchester 
correspondent of the London “Musical 
Standard” is authority for the statement 


Yorkshire 
It is pro- 


that a great chorus of singers 
will visit Germany before long. 
posed to give two or perhaps three con- 
certs in Berlin probably one at 
Cologne. A guarantee fund 
created of influential people in Berlin as- 
sisted by the concert direction of bt gi 
Wolff, and W. L. Lindlar, of Sheffield, i 
acting as secretary to the English commit - 
tee. At least £2,000 is required to cover 
the expenses, each contingent’s share being 
estimated at £600. 

Possibly Henry Wood and his orchestra 
will be retained, and the other conductor 
mentioned is Sir Edward Elgar. Dr. 
Coward will, of course, be the chorus 
master. Among the works suggested are 
Elgar’s “Dream of Gerontius,” Beethoven's 
“Choral Symphony,” and Bach’s B minor 
Mass. At nresent the end of October or 
the beginning of December next are look 
ed upon as the most favorable periods of 
the year for the proposed trip. 


COLUMBUS, O., SINGER 
SCORES IN ITALY 


Josephine Swickard Is Most Successful 
in Concert in Rappolo. 


and 


will also be 


Rappoto, [taty, April 3.—At a recent 
concert given in the English church here, 
Josephine Swickard of Columbus, Ohio, 
made a decided success as a singer. Miss 


from the 


Swickard’s first songs were 

“Nozze di Figaro,” and “Lieti Signor,” 
from “Gli Ugonotti,” and a duet with El 
len E. Langdon from “Figaro.” In the 


second part of the programme Miss Swick- 
“Mainacht” “Auf dem 
(Schubert), and “Gypsy Song” 
and in an ensemble num- 
Langdon, Madame An- 
and Mrs. Lindsay. 

been in Italy nearly 


ard sang (Brahms), 


Wasser” 
(Eckert), 
ber with 
dreae, Mrs. 

Miss Swickard 
two years. 


solos, 
Miss 

Billwiller 
has 


GWILYM MILES, 
: DUFAUL 
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FROM BEYOND THE SEAS 








Rachmaninoff, the well-known Russian 
pianist and composer, has just been ap- 
pointed conductor of the Symphony Or- 
chestra in Moscow, in place of Wassili Saf- 
onoff, resigned. This is the _ highest 
honor that can be conferred upon a mu- 

















SERGE! V. RACHMANINOFF, 


Safonoff’s Successor as Conductor of the 
Moscow Symphony Concerts. 


sician in Russia. He is to come to Amer 
ica next season to play with the Russian 
Symphony Orchestra, and also to conduct 
that organization. He was born in 1873, and 
was gold medalist of the Moscow Conserva- 
tory at the age of eighteen. 

x * x 

“Resurrection,” a Ilvric drama in fou 
acts, based upon Tolstoi’s novel of that 
name, music by Frank Alfano, was re- 
cently produced at La Scala, Milan, and 
scored a_ failure. 

x * * 

The dates of the Philharmonic Orchestra 
concerts under Arthur Nikisch in Berlin 
next season are: October 15 and 29, No- 
vember 12 and 16, December 10, January 
14 and 28, February 11 and 25 and March 
II. 

x * * 

Madame Schumann-Heink 
successful appearance with the Philhar- 
monic Orchestra in Berlin with a song 
recital. Her magnificent voice and her 
fine control of it again aroused the great- 
est enthusiasm. 


followed her 


xk * x 
Carmela and Grazia Carbone, two Buffa 
lo girls, who have been studying with 
Charles Santley in London, recently gave 
a concert there with considerable success. 
At the same concert, Francis Macmillen, 
the talented Chicago violinist, was heard 
to advatange. 

x * * 


Camille Saint-Saens has just completed 
the music to a poem, “A la poten de Cor- 


MAY EXHUNE BODY 
OF JOSEPH HAYDN 


Great Composer’s Remains Likely to Be 
Properly Honored by Vienna. 
Vienna, April 3.—The Town Council has 
resolved to exhume the remains of Joseph 
Haydn, and to inter them in a grave of 

honor in the Vienna Central Cemetery. 
was laid to rest at 
in Hungary, where his remains 
were interred by friend and 
patron, Prince Esterhazy, in At the 
time of his burial his skull was stolen. As 
was afterwards ascertained, it had been ab- 
stracted by the Prince’s secretary, a man 
named Rosenbauer, after whose death the 
precious relic came into the possession of 
the Vienna anatomist, Professor Hyrtl, who 
bequeathed it to the Society of Music 
Friends, in whose museum it now reposes, 
although its identity is disputed in various 
quarters. 

Dr. Tandler, 
Vienna, will now examine the 
idea is by measurement and comparison 
with the authentic portraits of Haydn to 
discover the truth. Whether the present 
Prince Esterhazy will allow the remains of 
Haydn to be removed to Vienna from their 
resting-place of nearly a century at Eisen 
stadt has still to be ascertained 
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neille,” by Charles Leconte, for ten so- 
loists, chorus, organ and orchestra. It 
will be produced this year at Bezieres at 
the celebration of the three hundredth an- 
niversary of Corneille’s birth. 

* * x 

In Stuttgart the building of a court thea- 

tre is now assured through the decision of 
the House of Representatives, with the ap- 
proval of the Upper House. In the dis- 
cussions it was emphasized that a good 
theatre upholds not only the dignity and 
splendor of the crown but also that of 
the country and its capital. 

+ 2 & 


In a recent concert with the Royal Opera 


Orchestra, in Berlin, Felix Weingartner 
included in the programme a humoreske, 
“Sir John Falstaff,” by Huoo Kaun, for- 


The critics, referring 
to Mr. Kaun as an earnest and ingenious 
composer, say that his new work is fully 
in keeping with his high artistic ideals. 

x * x 


merly of Milwaukee. 


Eva Lessman, daughter of Dr. Otto 
Lessman, editor of the Berlin “Allgemeine 
Musik Zeitung,’ recently gave a Lieder 


Abend in Munich, with Max Reger as the 


accompanist. She sang songs of Mozart, 
Brahms, Reger, and Cornelius’s “Braut- 
lieder.” Miss Lessman has a very fine 


voice, as becomes the daughter of so able 
a father. 
a 

The Paris Opera Comique announces 
that the receipts for thirty-seven perform- 
ances given there during February amount- 
ed to 267,157 fr., an average of 7,220 fr. 
a performance, as against 5,580 fr. in the 
corresponding month of last year. The 
best paying opera was “Manon,” which 
drew 9,886 fr., and the worst, “Le Domino 
Noir,” which drew 4,227 fr. 

x * x 

Madame Mathilde Marchesi, the famous 
vocal teacher, who celebrated her eightieth 
birthday on March 26, was born in Frank- 
fort-on-Main. She studied in Vienna and 
under Garcia in Paris, and sang with great 
success in all the principal European cit- 
ies. During the last twenty-five years she 
has lived and taught in Paris, where she 
has prepared probably more illustrious pu- 
pils for the concert and opera stage than 
any other contemporaneous teacher. 

* * * 
violinist Franz von Vecsey 
a concert with the Philhar- 
in Berlin, at which he 
the D major by 


The young 
recently gave 
monic Orchestra 
played three concertos, 
Brahms, the B minor by Saint-Saens and 
the D major by Paganini. He again creat- 
ed amazement that a thirteen-year-old boy 
could master three works of such a nature, 
not only technically but as far as memoriz- 
ing is concerned, as well. He betrayed the 
fact that his development has reached a 
standstill for the present. His Russian 
rival, Mischa Elman, who is only one year 
his senior, has, on the contrary, matured 
remarkably during the last year. 


MARY GARDEN STARTS 
A BYZANTINE [IANIA 


American Singer Sets Paris Talking 
Over Her Latest Role. 

April 3.—Mary Garden, the Amer 
has won a triumph as 
“Aphrodite.” 


Paris, 
prima 
heroine of the 


ican donna, 


Chrysis, opera 


In fact, an old Greek-Byzantine mania 
seems to have possessed fashionable Paris 
Miss Garden's critics vow she is worthy 


to pose, not only as Chrysis, but as the 
Greek Venus herself. 
Of her singing there is less talk. The 


chiefly as an exquisite 
pictures of Alexandrian life; a 


archaeology transplanted 


opera is received 
series of 


scholarly piece ¢ yf 


to the stage and made interesting to the 
public by a vague story—of which the less 
said the better—and fascinating to the ar 


tistic by the most wonderful display of 


scenic beauty ever known in France 


It was amusing at the full-dress rehearsal 


to see Chrysis attended, with equal anx 
iety and devotion, by Pierre Louys, the 
author of the original novel, and her cos- 
tumer, both feverishly arranging the folds 
of her silken, statuesque robes and often 
disagreeing about some microscopic effect. 

Erlanger, whose music, a trifle heavy, 


Oriental modes, is the 
nearest approach to Alexandrian-Greek 
melodies, declares that Miss Garden has 
taken rank among the very first lyric artists 
of our day 


but all based on 


Vime. H. von 
VOCAL 


1186 Madison Avenu 


‘Doenhoff 
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NEW RUSSIAN OPERA 
DELIGHTS WARSAW 


“MARIA,” BY ROMAN STATKOWSKY, 
ACCLAIMED TO RANK WITH 
“I PAGLIACCI.” 


Composer, a Comparative Novice, Wins Prize of 
5,000 Roubles Offered by Author of Opera’s 
Libretto. 

Warsaw, March 31.—Iwo years ago a 
Polish nobleman, Wolodkiewicz by name, 
having written the libretto of anopera based 
on an episode recorded in the literature of 
his country, offered a prize of 5,000 roubles 
to the composer who would furnish the best 
setting for his “book.” This prize was won 
by Roman Statkowsky, a young musician 


hitherto unknown to the public. Till the 
issue of last October’s manifesto, however, 
all theatrical performances of a national 


character were forbidden in Poland, so that 
only recently has it been possible to re- 
hearse and make ready for the production 
f M. Statkowsky’s opera. 

Ine first performance took place March 2. 
Under ordinary circumstances, and had 

“Maria” been produced in London, criticism 
would have discovered a composer of much 
the same calibre as the younger Italians; 
indeed, by this initial work Statkowsky 
takes rank with Puccini and Leoncavallo, 
excelling these by the superior importance 
of his subject; a trifle inferior to either in 
experience, and in the fine independence of 
tradition that adds a superb touch of mod- 
ernity to such a work as “I Pagliacci.” 

Rich in color, in passion, animated, sus- 
tained in interest and mutable as the 
temperament of the nation he expresses, 
Statkowsky’s “Maria” was instantaneously 
successful. ‘Ihe national dances, moreover 

-the polonaise, mazurka and tarantella, ap- 
propriately introduced into the first and 
third acts—were executed with a gaiety and 
passion lines are incapable of reproduction 
on any alien stage. These roused the house 
to a point of enthusiasm impossible to exag- 
gerate. 


ONCE FAMOUS TENOR 
NOW IN WORKHOUSE 


Wilhelm ion. Who Studied under 
Grand Duke’s Patronage, Arrested 
as a Vagabond in France. 
2—Wilhelm Kruger, at one 
time a tenor, has been 
arrested as a vagabond, and sentenced to 
serve a term in the workhouse at Gustrow. 
Kruger started life as a baker boy in Ham- 


April 
celebrated 


PARIS, 
opera 


exceptional quality of his 
the di 


burg, when the 


voice was discovered by one of 
rectors of the theatre in that city. 

Under the patronage of the late Grand 
Duke of Mecklenburg-Strelitz his musi- 
cal training was begun at Stetin, where he 
studied with Kosmali. At his debut his 
voice caused a sensation. 

During the height of his success, Kruger 
drank excessively and despite the warnings 
of those who took an interest in him, soon 
fell from grace. After he had squandered 
all his money he went about from door to 
door begging for alms. 
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SCORES TIGHT-FITTING 
CLOTHING OF SINGERS 


DR. MILLS CONDEMNS MODES OF 
APPAREL THAT INTERFERE 
WITH BREATHING. 


Lectures on ‘‘ Scientific Principles Underlying 
Voice Production’’ at [icGill University—Re- 
sults of Rushing for Success. 


MONTREAL, April 2.—All modes of dress 
that interfere with the free breathing of 
singers were condemned at a lecture given 
Wednesday night at McGill University by 
Dr. Wesley Mulls, who spoke on the topic 
“the Scientific Principles Underlying Voice 
Production.” Dr. Mills said: 

“Breathing is of the utmost importance 
in both singing and speaking. All modes 
of uress that interfere with it should, from 
this point of view, and from a still higher 
one—the general welfare of the body—be 
done away with. Corsets are especially to 
be condemned. In singing or speaking one 
should be unconscious of his larynx at 
any time. Singing and speaking in which 
the reverse is the case is by a wrong 
method. ‘Lhe important consciously guid- 
ing sensations come from the resonance 
cnamvers chiefly.” 

The lecturer deprecated the mouern ten 
denev to rush, which, he said, had invaded 
all vocations, and to which he largely at- 
tributeu the decay of pure and beautiful 
sound in speech and song. The final re- 
sult of the aesire on the part of aspirants 
to fame in the musical and vocal world to 
acquire these arts in the shortest possible 
time had, in his opinion, resulted in the 
noticeable degradation of both. 


CHURCH MAINTAINS 
A CHAIR OF MUSIC 


Indianapolis Minister Establishes School 
for the Better Training of His 
Choir and Congregation. 

INDIANAPOLIS, April 3.—With the idea 
of training his church choir and congre 
gation to sing sacred music with greater 
intelligence, and incidentally to develop the 
musical talent of his members, the Rev. 
Charles Walter Crooke of the Morris 
Street Methodist Church has established 
a “chair” of ecclesiastical music in the 
church. Fidelia A. Lester, a well-known 
music teacher of Indianapolis, will be in 
charge of the new venture. 

The school will be the first church music 
school in the State, and the Rev. Mr. 
Crooke believes that there is but one other 
similar school in the country, that of a 
church in Philadelphia. The course as out- 
lined by Miss Lester will include the ele 
mentary studies, such as time, tune and 
pitch; solfeggio, articulation, transposition, 
theory, hymnology, adaptation of music to 
definite subjects, purposes and occasions, 
choral studies, Gregorian chant, cathedral 
services, church composers, congregational 
singing and study of oratorios and masses 





New Bedford Singers in Opera. 

New Beprorp, Mass., April 2.—Gilbert 
and Sullivan’s “Pirates of Penzance” was 
satisfactorily performed by local singers 
Thursday night at the New Bedford Thea- 
tre, under the direction of Edgar Lord. 
The honors of the evening went to Mrs. 
Gustave Sundalious, who displayed a well 
trained voice to good advantage in the 
performance of her part 

INDIANAPOLIS, April 3.—At the concert 
of the Theodore Thomas Orchestra in Caleb 
Mills Hall, April 17, the programme will 
include an overture composed by Edward 
Bailey Birge, director of music in the In 
dianapolis public schools 
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CHICAGO SINGER ENGAGED 
BY LEIPSIC GRAND OPERA 
JENNIE OSBORN HANNAH ATTAINS UNSOUGHT 


HONOR THROUGH UNUSUAL 
ABILITY 


Cuicaco, April 3.—Jennie Osborn 
Hannah, although an Ohioan by birth, has 
spent all her musical and most of her 
artistic life in Chicago, consequently her 
friends in this city take a peculiarly per- 
sonal pride in her great success on the 
Continent, she having just been selected 
as first soprano of the Neues Stadttheatcr, 
Leipsic. 

When Jennie Osborn came to Chicago 
she was a girl in her teens. Her brother, 
who was associated with the sheet music 
department in Lyon & Healy’s, recogniz- 
ing her gifts musically, saw that she was 
worthy of a careful musical education, 
and she first studied with Vittorio Carpi, 
an Italian maestro, who has since return- 
ed to Milan. She then took an advanced 
vocal work with Mrs. Hess-Burr who 
schooled her in oratorio. After several 
years of success in lighter concert work, 
during which time she married her man- 
ager, Frank Hannah (who now holds a 
consular appointment in Germany), she 
went abroad and studied three years with 
Frau Rosa Sucher. 

For years she had been one of the lead- 
ing choir singers, and held an enviable 
position in the First M. E. Church in 
Evanston. After her return from Europe 
she became much in demand as an oratorio 
and concert artiste and appeared all over 
the United States with success. In the 
height of this success she determined to 
go abroad again, and has been giving her- 
self strenuously to study except for a few 
appearances in Berlin and Hamburg. 

A recent letter to this city from Mrs. 
Hannah states that a happy series of in- 
cidents brought about her operatic en- 
gagement, without any heartrending trials 
or probationary terms. Early in January 














JENNIE OSBORN HANNAH, 
Chicago Singer Engaged for Leipsic Opera. 


a well-known German manager heard her 
singing in concert and asked for a private 
hearing. As a result of this she was ask- 
ed to sing for Arthur Nikisch three weeks 
later at Bechstein’s. Two days later he 
sent for her repertoire and upon receiving 
it immediately asked her to make ready 
for “Tannhauser.” As a consequence, she 
soon appeared as Elizabeth and her suc- 
cess led to her being offered a_ three 
years’ contract for leading roles at the 
Neues Stadttheater in Leipsic. 


FRENCH COMPOSERS’ LATEST CRAZE 


The latest craze among the French com- 
posers of the period is to introduce bells in 
symphonic works. The Paris correspondent 
of the London “Telegraph” says on this 
subject: . ; 

‘There has been much tolling of bells in 
the newest symphonic pieces, and the two 
latest, by little-known composers, Mr. Em- 
ile Trepard’s ‘Angelus,’ at Colonne’s, and 
Mr. Pecoud’s ‘Cloche felee,’ at Chevilliard’s, 
are about the fifth and sixth this winter 
in which bells play a leading part. Mr. 
Trepard describes the artist, deceived by 


SOUSA OPERA’S SUCCESS. 


“The Free Lance” Delights Philadelphia 
at Its Premiere There. 
PHILADELPHIA, April 3.—What is prob 
ably the best work in Sousa’s career has 
been done by him in “The Free Lance,” the 
comic opera written by the “March King” 
and presented last night for the first time 
in this city (after a week’s trial in small 
towns) at the Chestnut Street Opera 
House. The march song “On to Victory” 
is as stirring and martial in swing as any- 
thing the famous bandmaster has written, 
and it is destined to become immensely pop- 

ular, 

‘The Free Lance” has all the ele 
ments of popularity, and with the cast, 
chorus and settings that have been pro 
vided, will undoubtedly bound into favor. 
Sousa has demonstrated that he has not 

ritten himself out. 


Organists Hold Public Service. 

fhe twenty-fifth public service of the 
\merican Guild of Organists took place 1n 
the Lafayetts Avenue Presbyterian Church, 
in Brooklyn, March 27 The choir of the 
church assisted in the order of service, 
which included the processional hymn “Call 
Jehova Thy Salvation”; an organ prelude, 
Andante in D, by E. Silas; an anthem. 
“Why Do the Heathen Rage?” by R. Hunt 
gton Woodman; an anthen, “From the 


Recess f a Lowly Spirit,” by John Hy 
tt Brewer, and an anthem, “O Lord, J 
Will Exalt Thee.” by Horatio W. Parker 
re Cleveland B. McAfee, D.D., made an 


lress on “The Worshipful Elements in 





ARE IDEAL CREATIONS OF ARTISTIC ENDEAVOR 
GRAND PRIX, PARIS, 1900 


D. H. BALDWIN @ CO., 142-144 West Fourth St., Cincinnati, Ohio | 


the love of woman, finding consolation in 
the mystic love of nature, interpreted by 
the Angelus. Here the bell of the even- 
song 1s only imitated—and ingeniously imi- 
tated—by horns and harps. 

“Mr. Pecoud has gone to a poem of Bau- 
delaire for inspiration. The poet. re- 
calls the happy and joyous sound of chimes, 
then adds, ‘but my soul is a cracked bell.’ 

“After some developments musicianly, 
but on one theme exclusively, and a trifle 
monotonous, the composer sounds the sym- 
bolic bell—a real bell this time, which luck- 
ily was not cracked, as in the poem.” 


ALL HAVE SHORT HAIR 


Pittsburg’s New Band Demonstrates at 

First Concert the Uselessness of 

Abundant Hirsute Adornment. 

PirrspurG, April 2.—Pittsburg has proved 
that hair is not necessary to musical genius, 
There was heard at rehearsal for the first 
time on the stage of one of the downtown 
theatres, yesterday afternoon, George H 
Holcombe’s new Pittsburg Band, which is 
to carry the musical fame of Pittsburg over 
the continent in the Summer as the great 
Pittsburg Orchestra has during many suc 
cessful Winter season. The Pittsburg Band 
is to tour the parks and watering places this 
Summer. 

Every member of the band is a Pitts 
burger, and every one of them has short 
hair—or less. Bandmaster Holcombe’s hair 
is both short and scant. Contrasted with 
Creatore, Damrosch and even with Sousa, 
he 1s shy of hirsute adornment. The only 
member of the whole band of thirty-five 
musicians whose hair 1s at all long is a 
studious-looking youth who plays the tam 
bourines. But the band showed at its first 
hearing before a specially invited audience 
of critics yesterday that none of the other 
qualifications that characterize musical 
greatness is lacking. 


Toronto Chorus Gives Concert. 
foronto, April 2.—H. M. Fletcher and 
lhe People’s Choral 


a comprehensive pro 


his chorus, known as 


Union, presented 
gramme to an audience of 4,000 on Tues- 
day evening The concert was a success, 
though the chorus as yet shows a consider 
able want of finish. Mr. Fletcher is doing 
good -ducational work: he is not only train 
ing a large number of singers, but also 
drawing large audiences to his perform 
ances. 


Il 


MME, GADSKI, SOLOIST, 


AT STOCK'S CONCERT 


SINGS ARIAS FROM “OBERON” AND 
THE “GOTTERDAMMERUNG” 
IN FLAWLESS STYLE. 


Strauss's ‘‘ Zarathustra,’’ the ‘‘Oberon’’ Overture 

and Beethoven’s Seventh Symphony the 

Orchestral Offerings. 

Cuicaco, April 1—Mme. Gadski was the 
soloist at yesterday's Symphony concert, 
and Chicago turned out en masse to do her 
honor. The concert opened with Weber's 
“Oberon” Overture. The introduction was 
given with so much mystery and soft tonal 
beauty that all the spell of its romantic 
spirit was felt, and the sudden fortissimo 
chord which ushered in the allegro failed 
not in its customary power to startle. 

The next number was the aria from 
“Oberon,” “Ocean, Thou Mighty Monster,” 
sung by Mme. Gadski. She attacked the 
aria superbly, her voice being clear, true 
and beautiful—it was a performance almost 
After that 
Seventh Symphony, played lucidly, finely 


flawless. came Jeethoven's 


balanced and buoyantly. 

After the intermission came the great 
event of the afternoon—Richard Strauss’s 
“Zarathustra,” played by an orchestra en 
larged to 102 men. It was a superb per 
A fortis 
simo, the equal of which had not been heard 
before in Orchestral Hall, surged over the 
audience, and when it seemed that its limit 
had been reached Mr. Stock waved his ba 
ton and the mighty waves swelled and in 
tensified. It was a thrilling moment, and 
the listener felt that in truth Zarathustra 
had come forth and greeted the sun, pre 
paratory for his “going down” to man 
kind again. Then followed a marvelous 
unfolding of the wonderfully colored tonal 
web which Strauss wove in this superb 
symphony poem. 

The programme ended with the funeral 
march and finale from the “Gotterdam 
merung,” and Mme. Gadski gave Brun 
hilde’s mighty farewell with convincing 
proof of her fine vocal powers and a 
thorough mastery of the Wagnerian music 
drama spirit. 


formance of a great composition. 


MME. RIO SINGS IN LYNN. 
Appears as Soloist with the Orpheus 
Club of Somerville. 

Lynn, Mass., April 1—The concert of 
the Orpheus Club of Somerville, at which 
Mme. Anita Rio was High 
School Hall Monday night, proved to be 
one of the most interesting features of the 


sol vist, at 


city’s musical season. 

Mme. Rio gave a charming interpretation 
of Mozart’s pretty song, “Voiche Sapete,” 
from “The Marriage of Figaro.” As an 
encore she sang a simple old English ballad, 
“The Lass with the Delicate Air,’ which 
was received enthusiastically. Other popn- 
lar offerings were “Allan,” by Chadwick; 
Arditi’s waltz song, “Si Saran Rose,” and 
“Comin’ Thro’ the Rye.” The Orpheus 
Club sang splendidly under the direction 
of James W. Calderwood. 

OPERA IN KANSAS CITY. 
Savage’s Company Delights with Per- 
formance of ‘“‘The Valkyrie.” 
Kansas City, Mo., April 2—The per- 
formance, last Thursday, of “The Val- 
kyrie” by Savage’s English Grand Opera 
Company opened the engagement of that 
organization in this city, and proved to be 
a memorable event in local musical annals 
Rita Newman, the mezzo-soprano, sang 
Brunnhilde most acceptably; Mr. Maclen 
nan was the Siegmund, and Gertrude Ren 
nyson appeared to good advantage in the 
part of Sieglinde The same opera was 
repeated with equal success on Saturday. 


Septimus Fraser’s Recital. 

MonTrEAL, March 31.—Septimus Fraser 
gave a recital last Saturday in his studhto, 
at which the following pupils were heard 
the Misses G. Carson, C. McLaurin, M 
O'’Gilvie, Stilw ll. J Sik Kaves, Graham, 
Bridgman, Audrey Bennett, G. Paul, Smith 
and Mildred Cornell; and L. Young, E 
Peden, and Z. Champoux 


First Maid—“The Missus must be econ- 
omizing these days.” 
Second Maid—“Why, what makes you 


think that?” 
First Maid—“Because her two daugh 
ters are playing on the same piano 
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TEXAS SAENGERBUND 
WILL HOLD FESTIVAL 


GERMAN SINGING SOCIETIES TO 
COMBINE IN SAN ANTONIO 
THIS MONTH. 


Chicago Orchestra to Furnish Music at Concerts 
and Chorus of 800 Children Will Figure in 
Carnival Celebration. . 
San Antonio, Tex., April 

throughout the state are interested in the 





2.—Germans 


coming three days’ session of the Texas 
Saengerbund to be held here during Car 
nival week from April 18 to April 21. 
The programmes of the three days in 
clude choral work by singing societies 
from twelve or fifteen Texas cities, special 
San Antonio singers, 


concerts given by 


and orchestral selections by the Chicago 
Symphony Orchestra conducted by Adolph 
Rosenbecker. Carl Hahn, the well-known 
musician, orchestra and chorus director of 
San Antonio, is at the head of the State 
Saengerfest, and is now on a trip over 
drilling the and 
societies that 
during the end of this month. 

The first large concert will be given on 
April 19, in Beethoven Hall. The societies 
of the various cities composing the bund 
will perform various works singly and to- 
gether. Some of the ensemble numbers 
will be Mendelssohn's “Festgesang an die 
Kuenstler,’ Max Bruch’s “Germanenzug, 
Baldamus’s “Weihe des Liedes,” and Van 
der Stucken’s “Mailied.” 

The Friday afternoon concert will be 
featured with Benoit’s “Into the World, 
a children’s cantata, produced for the first 
time in Texas. Eight hundred San An- 
tonio children are expected to participate 
in this event. 

The Saengerbund has been in existence 
in Texas over half a century. The State 
director, Carl Hahn, is a San Antomian, 
and has a high reputation m Texas musti- 
cal circles. 


CHILD PHENOMENON 
CAUSES DISRUPTION 


choruses 
San Antonio 


Texas various 


will come to 


New York Audience Fled When Young- 
ster Started in on “Operatic 
Selections.” 

Common has it that an audience 

composed of members of the Professional 


out the 


report 


refused to sit 
them by 


Woman's League 


performance arranged for one 


Baby Field, a seven-year-old phenomenon, 
who was billed for “operatic selections” in 
New York, March 26. In with 
her mother and teacher, the youngster es- 
sayed to interpret the role of Marguerite, 


company 


unabridged. 

When the this, it 
gasped, but sat back resignedly, waiting for 
the ordeal. The teacher 
tenor parts and the miniature diva warbled 


audience learned of 


child's sang the 


through the garden scene, the church scene 
and the “agony” scene, according to her 
own ideas of grand opera standards 

One by one the auditors left their seats, 
until, at the opening of the prison scene, 
the mad Marguerite found herself aban- 
doned to her own devices; but she was en- 
tirely willing to forget her troubles and to 
bury the insult in ice cream. The mother, 
however, was indignant over the reception 
given to Baby Field. “She has never met 
such treatment,” said she. “My child has 
a marvelous intellect, and is accustomed 
to a genial atmosphere.” 


ELEANOR EVEREST FREER 
NEW COMPOSITIONS 


Pronounced by Authorities as being the very best 
recent contributions to modern musical literature 


Lyric Intermezzo for the Pianoforte..-...-.-... $0.¢€0 
Rondo (in old style) for the Pianoforte ....... .60 
Lyric Studies (9) for the !’ianoforte.....--. 1.25 
A Book of Nine Songs....... . NL Pe 1.25 


The Shepherdess. Song for Barytone.-- .--. .60 
There’s a Woman Like a Dew Drop. Song 


for Barytone...... Sieh hes vevedy bets ecvcne dh .60 
Five Songs to Spring. A Cycle of Song for 
FO rr? bibnhesede 25 


O World, be Nobier! Trio for Female Voices .08 
Sister, Awake! Trio for Female Voices..--..  .15 


Above works will be sent for examination to re- 


MUSICAL 


ABANDONED OPERA 
FOR CONCERT STAGE 


Mme. Beatrice Goldie Was at One Time 
the Youngest Prima Donna in 
America. 

Many followers of light opera in New 
York = will Mme. Beatrice 
Goldie, the soprano, who 
the prima donna in “The Black Hussar,” 
“The Student,” “Girofle-Girofla” 
and similar nature. An am 


remember 
colorature was 
Beggar 


others of a 














BEATRICE GOLDIE, 
The Well-Known Colorature Soprano. 


bition to win laurels on the concert stage 
Mme. Goldie to 


operatic career, and the results which have 


induced abandon — her 


attended her latter undertaking have been 
especially gratifying. 


After pursuing her studies at the Cin 


cinnati College of Music, Mme. Goldie 
took a course under Mme. Maretzek in 
New York, and at the age of eighteen en 


joyed the reputation of being the youngest 
prima donna on the American stage. Her 
foreign studies took her to Paris and Ger 
many, where she followed the instruction 
of the best teachers. 

Mme. Goldie is now a prominent figure 
in New York musical circles. For the last 
two years she has had charge of the con 
certs of the Women’s Philharmonic So 
ciety, every month in the Waldorf-Astoria 
She is also at the head of the vocal de 
partment of Marks Conservatory, and is 
training a number of private pupils for 
professional careers. 





whose opera, 


was given for the 


Frederick S. Converse, 
“The 


first time a few weeks ago in Boston, may 


Pipe of Desire,” 
in the days to come be considered a pio 


heer American opera composers. 


He has certainly 
for that distinction thus far, 


among 
to contend against 
for the musi- 
fact 


few 


cal annals of this country reveal the 
that our native musicians have shown very 
little desire to gain glory in this particular 
field of composition. 


The first Wm. H. 


Fry's “Leonora,” produced in 1858 and fol- 


American opera was 
Bris 
little 
few 


lowed some time later by George F. 
tow’s “Rip Van Winkle,” 
more success than its predecessor. A 
Walter 


which 


which had 


years came Damrosch’s 
“Scarlet 


more to the 


ago 


Letter,” a work appealed 


musician than to the opera 
going public. 

In 1808 Legrand Howland, an American 
for many vears in charge of the music of 
St. Joseph's Church, Paris, brought out 
his “Nita” in Monte Carlo and afterwards 
in Paris, but it failed to create a lasting 
impression \ new opera by this com 
“Sarrona,” was given a few weeks 
ago in Florence and seems to have won a 
favorable verdict. Others there have been 
too, but, all in all, the list is a meagre one 
The success attending the premiere of Mr. 
Converse’s opera leads one to hope that tt 


poser, 


AMERICA 


HIS DEATH CALL IN 
STRAINS OF MUSIC 


TRAGIC END OF YOUNG POLISH 
VIOLINIST ON HIS WAY TO 
THIS COUNTRY. 





Attracted by Festivities in Captain’s Cabin, Steer- 
age Passenger Stands Enchanted, Overcome by 
Excitement, and Drops Dead at Port-Hole. 

When the Hamburg-American liner “Graf 

Waldersee” 

its last trip, Captain Krech gave a banquet 

on the occasion of his fifty-sixth birthday. 
\ jolly party had gathered in the dining 


was approaching America on 


salon, and there were songs and toasts ga- 

lore. To enliven the occasion the ship's 

band played patriotic melodies. 
Attracted young 


Stanislaw Gaykowsky 


Pole, 


a poor violinist com 


by the music a 
ing to this country to seek his fortune with 


the bow stole up on deck to listen. Little 
by little he crept from the steerage to the 
port hole of the salon, where he ventured 
to look in upon the banqueters. He stood 
there dumb with astonishment, regardless 


cold 


guests 


of the effect of the biting upon his 


frail constitution. The were too 
busy enjoying themselves to notice the pale 
face that looked in from the little window. 

lhe excitement proved to be too great for 
the boy’s weak heart. At midnight, when 
the celebration was over and the lights were 
out, a deck-hand found the violinist’s body. 
The ship's surgeon said he had been dead 


for more than an hour. 
BAKER UNIVERSITY FESTIVAL. 


Programme for Concerts to Take Place 
Next Week in Kansas. 


BALDWIN, Kan., April 3.—Arrangements 
have been completed for the music festi 
val, to be given April 11, 12 and 13 by the 


University 
this 


music department of Baker 


[he principal features of the festival 


will be the presentation of the ora- 
“The 
given the night of 
gramme includes a 


year 
Creation” by Haydn, to be 
\pril I 3. The pro 
concert by the Baker 
University Quartette. which has won for 
itself a considerable reputation over the 
state, a recital by Nelle Marlatt, soprano; 
a joint recital by Frank Nelson’ Harr, 
pianist, and Robert Guy McCutchan, tenor, 
and a lecture on “Haydn and the Creation” 


by John J. Landsbury. 


tori , 





AMERICAN COMPOSERS OF OPERAS 


In the realm of purely orchestral music 
our composers have been more prolific and 
at the same time more successful. Pro- 
fessor John K. Paine, who deserves the 
lasting gratitude of Americans for his per 
sistent endeavor to raise the standard of 
music in this country, has long been held 
in high esteem for his orchestral works. 
Edgar A. MacDowell, whose brilliant 
career has ended so sadly, is perhaps the 
most widely known of our composers. 
His orchestral compositions have been ex- 


ploited by New York organizations this 
winter to an extent due them years ago. 
He was, however, most successful in his 
compositions for piano, which are not 


drawn out beyond the inspiration. In the 
smaller frame he created gems. 

George W. Chadwick has of late years 
taken his place in the forefront, and, judg- 
ing by the success of his compositions at 
a recent concert in Leipsic, it would seem 


that to him is rightly due the honor of 
standard-bearer of the American school 
On that occasion his Symphony in F major 


won the sincere and enthusiastic approval 
of the German critics Edgar Stillman 
Kelley, now a resident of Berlin, also de 
serves a special word of comment for the 


sincerity of all his work. 


A great many names, such as Horatio 
Parker, Arthur Foote, Mrs. H. H. A. 
Beach, Clayton Johns and others, are weil- 
known for their association with songs 
that enjoy deserved popularity Che pre- 
mature death of Ethelbert Nevin cut off 
a talent whose language, while not pro 


and because of 


April 7, 1906 


SOUSA ASKS YOUNG 
VIOLINISTE TO TOUR 


Asks Jeannette Powers to Accompany 
Him on His Australian Trip. 
Decatur, Itit., April 3.—Offer has been 
made by John Phillip Sousa to Jeanette 
Powers, of this city, to tour with his band 


as solo violiniste, through Australia next 
Winter. This offer is the climax to the 
unusual success of Miss Powers during 
the last Winter. 

















JEANNETTE POWERS, 


Decatur, Ill., Violiniste, Invited by Sousa to 
Tour Australia. 


In three months she has gone from one 
end of the country to the other and every- 
where has been enthusiastically received, 
and received laudatory press notices. Miss 
Powers was the first choice made of the 
three soloists to accompany the band. At 
a recent Sousa concert here she shared 
honors with the great conductor, who, 
knowing that it was her home town, gave 
her every opportunity to distinguish her 
self. 


CINCINNATI HONORS 
A YOUNG PIANISTE 


Ovation Given to Mazie Homan at Fare- 
well Recital on Eve of Her 
Departure Abroad. 

April 2.—An 


accorded Mazie Homan, tl 


CINCINNATI, ovation was 
he young Cincin 
nati pianiste, who gave her farewell recital 
Thursday afternoon at the Grand Opera 
louse, preparatory to her long period of 
study in Vienna. The presentation of many 
dificult numbers demonstrated that this 
young woman has unusual talent which 
gives promise of rare development. Miss 
tloman was assisted by Frank von der 
Stucken and his symphony orchestra. Her 
chief number was the Grieg concerto in A 
minor, op. 16, and she performed it with 
marvelous skill for so young a soloist. 
Miss Hloman also played Bach’s Prelude 
and Fugue in F minor, Brahms’s Intermez 
zo, op. 116, and Chopin’s Mazurka in C 
sharp minor and Ballade in A flat. As an 
encore at the end of the last number she 
played a dainty little composition of her 


own, called “Fantasy.” 

he orchestra was at its best, and pre 
sented a series of numbers which are fa- 
vorites in Cincinnati. These were Massa 


overture “Phedre,’ Elgar’s “Sursum 
Corda,” Van der Stucken’s “Night of 
Spring,” and Bach’s Suite No. 3, D major. 

Miss Homan, who has been a pupil of 
Douglas Boxall of the Conservatory of 
Music, will sail in June to study with Theo- 


ck re Leschet izky . 


net's 


ANTONIN BLAHA IN CHICAGO. 


Violinist Returns from Highly Success- 
ful Concert Tour. 


Cuicaco, April 2—Antonin Blaha, a 
violinist of considerable reputation, arrived 
here Thursday, having completed a 
eert tour during which he won many new 
laurels 

Mr. Blaha is a pupil of the Conserva- 
tory of Prague, where he studied the vio 
lin with Sevcik, and composition with An 
ton Dvorak. He spent a year in orchestral 
work in Berlin, and came to the United 
States in October of last year. He played 
in New York, Philadelphia and Chicago, 
and has devoted much of his time in In- 
dianapolis, practicing and teaching his art 


con 





sponsible parties at the regular teacher’s discount. will be found to wear well, and so may found, was spontaneous, 
Ww win for itself a permanent place in_ the its intelligibility appealed to a wide circle and pursuing his enterprises in composi 
M. A. KAUN MUSIC CO. ivailable operatic pertoir = of music-lovers ” tion , 
MILWAUKEE, WIS. 
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amp Cross-ConTINENT TENTH SEASON SAVAGE 1905-06 REPERTORY 
Tour LOHENGRIN 
RIGOLETTO 


Largest and best English 


voiced Company in the ; 

world. 150—ENSENBLE FORCES—150 50—ORCHESTRA—SO in_ English) 
Theatres crowded Each Opera sung by superb corps of artists, and unrivalled chorus of conservatory-trained voices. LA PN 
everywhere. Special scenic productions and costumes historically accurate. TANNHAEUSER 








ENGLISH GRAND OPERA CO. 


DIE WALKURE 
(First American Production 
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NEW THEATRE PLANS 
MOST COMPREHENSIVE 


PROJECT TAKES PRACTICAL SHAPE 
AFTER A MEETING OF THE 
FOUNDERS. 


Will Be One of the Finest Structures of Its Kind in 
the World—Details of Interior Arrangements. 





Details of the plans for building the New 
Theatre, at Sixty-second and Sixty-third 
Streets and Central Park West, New York 
City, were announced last Sunday, follow- 
ing a meeting of the founders’ committee, 
the jury of award and representatives of 
the competing architects held Saturday 
night at the home of Charles T. 
No. 67 

Instructions to the architects from the 
jury of award provide for a stage 100 feet 
wide by eighty-five in depth, with a height 
in the clear from stage to loft of 108 feet 
and a proscenium arch forty-five feet wide 
by forty in height. 

Provision is then made for various rooms 
for scenery and properties and dressing 
rooms; of the latter there are to be forty, 
twenty for men on one side and an equal 
number for women on the other side of the 
stage, each to have direct ventilation from 
outside and running water. (hen there 
are to be two chorus rooms, two for “su 
pers,’ a ballet practice room, three cho 
rus rehearsal rooms, a green room, two 
rooms for condugtors, two for painting 
scenery and a library, which is to be acces- 
sible from the street, so it may be open 
to the public. 

In the auditorium there are to be the 
usual orchestra and parquet sections and 
two tiers of boxes, with either two deep or 
three shallow galleries above them. lhe 
distance from the curtain to the farthest 
box is not to be less than sixty-five feet 
There are not to be less than forty-six 
boxes, each with an anteroom and seating 
six. The seating capacity of the New Thea 
tre is to be not than two thousand 
persons, exclusive of the boxes, of which 
the parquet will seat six hundred. 

One or two grand staircases, a foyer and 
smoking room and the usual entrance and 
lobby are provided for. Four elevators will 
convey patrons to the various floors 

In the basement there will be a restaur 
ant, and florist and confectionery shops on 
the street level. A palm room on the roof 
under glass and so constructed as to be 
used all the year round will be another 
feature. 


THIRD CONCERT OF 
THE LORING CLUB 


Barney, 
Park Avenue. 


less 


San Francisco Choral Society Sings 
Wagner's “Das Liebesmahl der 
Apostel.”’ 

SAN Francisco, April 4—The third 
concert of the Loring Club, took place 
yesterday in the Native Sons’ Hall. It 
was one of the most important events in 
the long history of the club. The society 


had the assistance of a full orchestra, and 
the programme was principally devoted to 
Wagner’s “Das Liebesmahl der Apostel,” 
known in the English translations as “The 
Feast of Pentecost” and “The Holy Sup- 
per of the Apostles.” This work has been 
rarely heard owing to the demands which 
it makes upon the executants 

Other numbers on the programme were 
the “Pilgrims’ Chorus” from “Tann 
hauser’; Gouvy’s “Awakening of Spring” 


for male voices and Whiting’s setting of 


Sir Walter Scott's “The March of the 
Monks of Bangor.” 

In the “Awakening of Spring” the club 
had the assistance of Mrs. B. Apple as 
soprano soloist Frederick Maurer, Jr., 
was the pianist; J. C. Fyfe, organist, and 
the direction of the concert was in th 
care of the conductor of the club, William 


C. Stadtfeld. 


Amherst Musical Clubs Entertain. 


Loyal friends and alumni of Ambherst 
filled the Astor Gallery of the Waldorf in 
New York, March 20, to hear the annual 


concert of the college glee, banio and man 


dolin clubs \ feature of the concert was 


that a large part of the programme was 
written by Amherst men \ new song, 
“Lord Geoftrey Amherst.” given by all the 


clubs, made a decided hit 


Marteau and Loeffler. 





MUSICAL AMERICA 


BLANCHE RUBY ENGAGED FOR 
THE SAVAGE OPERA COMPANY 


AMERICAN 


GIRL WHO WON 


ENVIABLE SUCCESS 


ABROAD TO BE HEARD 
HERE 


Blanche Ruby, the American singer, un 
til recently first soprano at the Opera at 
The Hague, and who has been engaged by 
W. Savage for his English Grand 
Opera Company, is a daughter of S. G 
Ruby, United States 
at Belfast, Although 
lowa, she has spent practically all her life 
Her 


with 


Henry 
formerly the Consul 


Ireland. born in 


abroad. musical education began in 


Mme. Regina de Sales, and 


Mile. Martini, of the 


London 
wath 
Paris Grand Opera. 

When her education was completed, she 
was engaged at the Theatre Municipale in 
Nantes, France, to sing the title role in 
Gounod’s “Mireille,” achieving a_ brilliant 
success. Subsequently, she was engaged 
as prima donna at The Hague. She ap 
peared as the Queen in “Les Huguenots,” 
Philene in “Mignon,” and Ophelia im 
“Hamlet.” At the expiration of her con- 


was finished 


tract at The Hague, she went to Munich 
to acquire a repertoire of German Lieder. 

She is a petite brunette and possesses 
a remarkably flexible voice, which she 


how to use to the greatest advant- 
She has been engaged by Mr. Say 
age to sing Marguerite in “Faust,” and 
Gilda in “Rigoletto,” and will make her 
debut with his organization in Indianapolis 


knows 


age. 
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BLANCHE RUBY, 


American Singer Who Has Been Engaged 
by Henry W. Savage. 








OPERA STARS IN UNFAMILIAR ROLES 


season in 
interesting to that 
Metropolitan 


With the close of the 
New York, it is 


many of the 


opera 
note 
artists of the 
company and those who have appeared in 
concert tours of this country have not been 
heard in roles for which they are particu 


larly noted in Europe. New York has not 
seen Mme. Calve wearing the breeches of 
Cherubina and Mme. Sembrich has never 


been heard as Dinorah, the French peasant 
Not long New York “Sun” 


pointed out a number of instances calling 


ago the 


to mind famous roles which are unknown 
to the admirers of the more popular op 
eratic stars 

Mme. Calve pre-empted so completely the 
role of Ophelie in “Hamlet” that even Mme 
Melba, who had made one of her greatest 
successes in that part, never took it up at 
the Metropolitan. Of Mme. Schu 


mann-Heink never attempted Carmen here, 


course, 


although she had sung it frequently abroad 
Mme. Gadski sang Agathe at the 
Metropolitan, because the opera was never 


never 


performed there, in spite of the repeated 
revival 
Meyerbeer's 


“Pardon de 


announcements concerning its 
Mme Sembrich 
“Dinorah,” called in 


sang in 
French 
Poermel,” early in her career, and on the 


first night a disconcerting accident hap 


The peasant girl Dinorah appears, 
flock of She 


pened. 


leading one of her goats 
calls to the goat, which obeys her, and then 


scampers off into the wings 


Singing the part for the first time in 
London, Mme. Sembrich was nervous. She 
came on the stage with the goat He 


seemed to be behaving well, and the 
had reached the middle of the stage before 


soprano 


anything went wrong 


Then the goat sat down deliberately and 


intended to stay there for 
night Mme 
did not stir. She ap 
Still he sat, 
auditorium rhe 
ner 


slowly as if he 
the rest of the Sembrich 
called to him, but he 
proached him and beckoned 
staring into the crowded 


titter became loud I and louder more 


the singer called the animal Chen, in 
despair, she left the stage. The sight of 
het Hight seemed to impress on the goat 


some sense of his own dramatic responsi 
started to run befor 
the animal suddenly jumped to his feet and 


re after her at breakneck speed 


bility She had not 


Violins, Cellos, Bows, Cases, Strings, Etc. 
The Largest and Finest Collection in America 
Restoring and Repairing a Speciality 


VICTOR S. FLECHTER, 23 Union Square, New York 


A FEW OF MY PATRONS :—Kubelik, Ysaye, Hollman, Gerardy, Musin, Kneisel, 
Cesar Thomson, Mannes, Sarasate, Gregorowitsch, Kunitz, Thibaud, Kreisler, Sauret, 
Ondricek, Vecsey, Arnold, Elsa Ruegger, Saslavsky, 


Bendix, Uasselbrink, Kocian, 


, 
am apbie to change my 


It was impossible then to quiet the audi 
ence for minutes. ‘There were ap 
plause and hisses and, above all, laughtet 
lhe first act was completely spoiled. Phat 
experience taught the prima donna one les 
son. She never again allowed any stage 
manager to impose a live goat on her. So 
if New York ever comes to hear Mme 
Sembrich in “Dinorah” she will appear 
without a goat 

While Mme. Calve has never sung the 
role of Cherubino in “Le Nozze di Figaro” 


some 


in New York, she came very near it once 
Several years ago she, Mme. Sembrich 
and Mme. Eames were to sing the three 
roles in Mozart’s opera. Mme. Calve was 


so much interested in the opera that she had 
new costumes made and went immediately 
to have herself photographed in her silk 
breeches. A few days before the opera was 
to be given Mme, Eames was taken ill 
and the performance was out of the ques 
tion 

lhe first time she tried Cherubino was at 
the Theatre de la Monnaie in Brussels 
She had made her first appearance on the 
Operatic stage as Viarguerite in the early 
‘Sos, and that appearance was followed by 
the experiment with Cherubino. 

“Il was very slim at the time,” said Mme 
Calve the other day, “and would have made 
an ideal youth jut I thought I ought to 
be plump, so before the opera I had very 
generous pads made. When I came before 
the public I looked like a very stout woman 
in tights trying to be like a boy. I was 
perfectly satisfied, however, as | thought 
the public wovld say i had a_ beautiful 
igure 

“After the first act the impresario rushed 
around to my dressing room 


““What have vou done, he asked, ‘to 
make yourself look so ridiculous? You 
ought to be just the figure for Cherubino 
You have spoiled yourself completely.’ 

“IT was ready to burst into tears that my 
beautiful figure had been such a _ failure 
I attempted to retrieve myself. I took all 
the padding out, although | did have to 


keep the curtain down before | was ready 
for the second act 


“When | appeared on the stage there 
was a titter | could hear above the or 
chestra. | looked thirty pounds thinner 


In place of my wonderful curves there were 
only my slim shanks. The audience must 
have wondered what had happened to me in 
that brief period. When the curtain fell the 
director was again at my door 

“*What in the world happened to you?’ 
he said in a rage ‘I never told you to do 
that right now. You've been laughed at 
You'll never be an artiste as long as you 


| beg your pardon,’ I called through the 
door at him, ‘| am a greater artiste now 
in some wavs than your other Singers I 


between the 


ngure 


icts, which 1s more than your other prima 
lont S can di snes 
\ re fond of Gounod. of course 
d Miss Gusch at e musicale, address 
the g-haired stranger near het 
\I eplied the nan, who happened 


ain't never et none.’ 
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PHILHARMONIC SEASON 
AN INTERESTING ONE 


GREAT ARRAY OF GUEST CONDUC- 
TORS MAKES CONCERTS 
NOTABLE. 


Safonoff, Fiedler, Kunewald, [engelberg, Stein- 
bach and Herbert Direct Organization in 
Turn. 

The 


monic 


New 


Orchestra, 


Philhar- 
ended 


York 


which 


season of the 
Society's 


with the two concerts under the conductor 


ship of Fritz Steinbach, of Cologne, has 
proven a most notable one, for it served 
to introduce to American music lovers 
such conductors as Safonoff, Steinbach, 
Dr. Kunewald, Fiedler, Mengelberg and 
last, though by no means least, Victor 


Llerbert. 

(he programmes have been fairly repre- 
sentative. There have been men with 
specialties to exploit, of course, like Mr. 
Mengelberg, with his up-to-date enthusiasm 
and Mr. 
enthusiasm — for 
Brahms. Mr. Safonoff did 


his duty once more by Russian music, lead 


for Richard Strauss, Steinbach, 


with his conservative 


Beethoven and 


ing Ischaikowsky’s “Manfred” symphony 
at one concert and Rimsky-Korsakoff’s 
“Scheherezade” suite at another, and de 


voting the entire programme of the extra 
pair to works by Tschaikowsky. Mr. 
Fiedler and Dr. Kunewald, on the other 
hand, were interested in no propaganda, 
and Mr. Herbert turned toward the more 


“popular” symphonies in Dvyorak’s “From 
the New World” and Raff’s “Im Walde.” 

Messrs. Safonoff and Herbert, among 
the conductors, were already well known 
here. Of the newcomers, Messrs. Mengel 
berg and Fiedler, Dr. Kunewald and Mr. 
Steinbach, the last named made the 
strongest impression; Dr. Kunewald_ the 
weakest, though in his favor it may be 
said that the orchestra has done no more 
finished playing than in the “Carnaval 
Romain” overture under his direction. Of 
memorable performances of — individual 
works the most notable were probably Mr. 
Mengelberg’s reading of Strauss’s “Helden 
leben” and Mr. Safonoff’s of Tschaikow 
sky's “Pathetique’ symphony Mr. Sa 
fonoff showed his versatility, too, by a re 
markably well considered reading of Men 
delssohn’s “Midsummer Night’s Dream” 
overture 

There was a_ notable list of 
among whom the pianists were particular 
ly well chosen. Mr. Reisenauer in Mo 
zart’s |) minor Concerto won from the 
piano the most beautiful tones it can pro 
duce. Miss Aus der Ohe and Mr. Bauer 
also played at their best, and Mr. Pugno 
in the Grieg Concerto as satisfying as he 
ever is out of his” particular field” of 
eighteenth-century music lhe singer: 
were Mme. Gadski aiid Mme. Kirby-Lunn, 
both of whom sang as well as they have 
anywhere this season Mr. Marteau, of 
the violinists, played the Beethoven Con 
certo in a_ reverent spirit. Otie Chew 
essayed the Brahms violin Concerto at the 
first pair of concerts. 


soloist 3, 


Soloists for Akron Festival. 

Akron, O., April 2—The_ executive 
board of the Tuesday Musical Club, under 
the auspices of which the May festival 
will be given, has decided upon soloists 
for the performance of “Lohengrin.”  H. 
Evan Williams will sing the title role; 
Mrs. Minnie Fish Griffin, of Chicago, will 
be the Elsa; Isabelle Bouton will be heard 
as Ortrude and Harold Luckstone will 
be the Telramund. Other parts are to be 
sung by Francis Sadlier and G. C. Donald 


Son 





Piano Teachers 
and Musicians 


Any improvement, at once SIMPLE and 
EFFECTIVE, to aid you aterzal/y in the exer- 
cise of your art, ought to gai: your attention 
and immediate consideration. 

The Straucnw Lost Morion ATTACHMENT, 
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mot on caused by the use of the soft pedal and 
1s a material atd to any musician. 

So great has been the demand for this im- 
provement that the 


STRAUCH BROS. 
PIANO ACTION 


is now manufactured almost exclusively with 
the I.ost Motion Attachment 

This device is the invention of the firm 
members and is admitted to be the most im 
portant improvement made in Piano Actions 
since their in¢ eption 
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and SEE THAT YOU GET I? 
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MUSICAL 





‘cellist, of Min- 


Charles Willoughby, the 
for Europe to 


neapolis, expects to leave 
pursue his musical studies. 
e's 9 
Anna Gardner was heard in a piano re- 
cital in Albany, April 5, at the rooms of the 
Mason Piano School. She was assisted by 
Ben Franklin, tenor. 
= 
James A. Bliss, the Chicago pianist, has 
been engaged as instructor in the piano de- 
partment in the Johnson school in Minne- 
apolis for next year, his duties to commence 
in September. 
a 
The soloists at the concert of the Mil- 
waukee Maennerchor, in the Pabst Thea- 
tre, Milwaukee, April 17, will be Mme. 
Mabel Sharp-Herdien, soprano, and Harry 


Meurer, tenor. 
K * ok 


The pupils of Louis Sajous gave a song 
recital in his studio at No. 224 Orange 


street, New Haven, Conn., “March 27. 
Edna Estelle Hall, pianiste, and a string 
octette assisted. 

+ 6 


Signor Nutini, a_blind pianist and vio- 
linist, of Newark, N. J., presented an in- 
teresting programme in Roseville, at a re- 


cital on April 5. He was assisted by Mrs. 
L. Carroll Beckel, soprano. 
eo 4 


The Savage English Grand Opera Com- 
pany opened its season in Kansas City, on 
March 29, at the Willis Wood Theatre with 
a performance of Wagner’s “Die Walkure.” 
The audience was large and deeply appre- 


ciative. 
x * * 


The last concert of the Kneisel Quar- 
tette in New Haven took place in Lamp- 
son Lyceum, March 28. Notable among 
the offerings was Beethoven’s B flat Quar- 


tette, which was performed with character- 
istic finish, 
ey 

The third chorus and orchestra concert 
of the Cincinnati College of Music took 
place April 3, in Music Hall, Cincinnati, 
under the direction of Dr. N. J. Elsen- 
heimer. The orchestral numbers were 
given under the direction of Jose Marien. 


* * * 

The series of popular Sunday afternoon 
concerts in St. Louis came to an end on 
March 25. On that occasion the Choral- 
Symphony Society presented an attractive 
programme, with Ellen Bausemer, violin- 
iste, and Mary E. Dierkes, soprano, as so- 
loists. 

a 

Society of Cincinnati, known 
as the Bach Kammer-Musik Verein, cele- 
brated the 22Ist birthday anniversary of 
Johann Sebastian Bach with a concert on 
March 21. An entertaining programme of 
instrumental and vocal music was pre- 
sented. 


The Bach 


x * * 
the Clifton School of 
Music, of Cincinnati, gave the first per- 
formance in that city of “The Rose of 
Avontown,” a cantata for women’s voices, 
in the Odeon, Cincinnati, April 2. The 
performance was under the direction of 


H. C. Lerch. 


The chorus of 


* * * 


John Philip Sousa and his band were at 
the Lyceum Theatre in Detroit March 30, 
presenting a programme including classi- 
cal as well as the popular selections. There 
were three soloists, Herbert L. Clarke, 
cornetist; Elizabeth Schiller, soprano, and 
Jeanette Powers, violiniste. 

* * * 
fraternal so- 
recital was 

Baltimore. 


Under the auspices of a 
ciety, the National Union, a 
given at Lehmann’s Hall, in 


Burrelle’s Clipping Service 


tells how your book, painting, 


statue, play or work is received 


Ask BURRELLE IN. -Y, 


fine stri for any instru- 
ment and mandolin picks. 


The Rudolph Wurlitzer Co., 
” E. 4th St., Cincinnati, 0, 





pianist, as- 


Arthur Oehm, 
Richard Ortmann, 


March 29, by 
sisted by Mrs. soprano, 
and Johannes Miersch, violinist. An en- 
tertaining programme was presented. 
ee 8 

A benefit concert of unusual interest was 
arranged by Miss Seitz, of 246 South 
Seventh street, Newark, N. J., March 31. 
Among those who took part in the presen- 
tation of an attractive programme were 
Elsa Breidt, pianiste; Lucy Isabelle Marsh, 
and Lucille Billingsley, violiniste. 


soprano, 
* * of 

Miss Carol Kollender, an accomplished 

pupil of Emma K. Denison, gave a song 


recital recently, assisted by Jeanne F. An- 
drews, at Miss Denison’s studio, No. 113 
West Twelfth street, New York. Miss 
Kollender displayed unusual attainments, 
and her work was enthusiastically received. 
Y 2 9 
Lucile Wilmarth gave a harp recital March 
29 at the residence of her parents, Mr. and 
Mrs. O. B. Wilmarth, No. 176 Coit avenue, 
Grand Rapids, Mich. Miss Lucile, who is 
a talented young irl, was introduced by her 
teacher, Helena Stone. She played a diff- 
cult programme with ease and musical ap- 
preciation. 
ok * ok 
interest was 


A recital of exceptional 
Ehrgott 


given on March 26 at the Oscar J. 
music rooms in Cincinnati by Oscar J. Ehr- 
gott, barytone; Romeo Gorno, pianist, and 
Emil Wiegand, violinist. Mr. Wiegand 
played a Ciaccona by Vilati with a mastery 
of technique and interpretative power that 
was convincing. 

ee 

Students of the New England Conserva- 

tory of Music gave a concert, March 20, 
in Jordan Hall, Boston. The programme 
opened with Gluck’s overture to “Iphigenia 
in Aulis,” performed by the orchestra. 
One of the best numbers was a violin solo 
by Olive Whiteley. Hilda Swartz sang ef- 
fectively “Sandman’s Song” and “Dream 
Music.” 

* x x 


An enjoyable “At Home,” during which 


several musical offerings were heard, took 
place March 31 at the American Institute 
of Applied Music, No. 212 West Fifty- 


New York. 


ninth Street, The programme 


was presented by Hilda Hammer, Marian 
Mills, Louise Hammond, Millie Pfletsch- 
inger, Isabel Carmen Bonell and Sarah 
Barr Perry. 

x * * 


Geneva Holmes Jefferds gave a song re- 
cital at the Eloise, in Providence, R. L, 
March 30. The affair was a distinct suc- 
cess in every particular. She was ably as- 
sisted by Albert Foster, who gave three 
violin solos with excellent effect; Harriet 
Mansir, as accompanist, and Frank Raia, 
whose harp solos were performed with 
grace and feeling. 

* * * 

The sixth morning concert of the Tues- 
day Musicale, of Detroit, was given April 
3 at the residence of Mrs. Theodore D. 
Buhl, No. 148 Lafayette boulevard. The 
programme was presented by Christine Bat- 


telle, Lillian Lachman, Mrs. Abel, Mrs. 
George S. Owen, Mrs. Bentley, Mrs. Laura 
Whaples McMullen, Agnes Andrus and 


Clara Koehler Heberlein. 
* * * 

At the general meeting, last week in To- 
ronto, of the National Chorus Committee 
the following were elected officers of the 
organization: President, Lieut.-Governor 
W. Mortimer Clark; President, W. D. Mat- 
thews; Vice-Presidents, W. D. Woods, 
Noel Marshall and F. G. Morlev: Executive 
Committee, Eric N. Armour, W. Wedd, Jr., 


Mrs. 


J. M. Sutherland and F. J. Coombs. 
* * * 
“Life as Illustrated in Music.” was the 
subject of an address given by Rev. Frank 


W. Gunsaulus, April 5, in Kimball Hall, 
Chicago. The Central Church Quartette, 
consisting of Mrs. Anna E. Northrup, Mrs 
Emma B. Hodge, Calvin S. Coxe, and 
George H. Iott furnished the illustrations 
The concert was given complimentary tu 
the pupils of the Chicago Piano CoWege 
* aa * 

The soloists at the performance of 
Rossini’s “Stabat Mater,” to be given to- 
morrow (April 8) in San Francisco. under 
the auspices of the Caldmon Club. are 


Mrs. Lillian B. Apple, soprano; Leo! 
Spofford Stone, contralto; Frank Onslow, 
tenor, and Frank Figone, basso Mrs 


Josephine Crew Aylwin will play the piano 
accompaniments and Mollie Pratt will 
preside at the organ. 


AMERICA 


The concert given March 31, in Philadel- 
phia, by the Hahn String Quartette, re- 
peated the success of its predecessor and 
illustrated again the serious and musicianly 
work of the four artists composing this 
admirable organization. Besides Messrs. 
Hahn, Cole, Meyer and Schmidt, the mem- 
bers of the quartette, Ellis Clark Ham- 
mann appeared, carrying the piano part in 
the Grieg sonata with notable effect. 


* * * 
Preliminary announcements for the 
summer music at Willow Grove Park, 


near Philadelphia, have lately been issued. 
Damrosch, with the New York Symphony 
Orchestra, will open the season, playing 
from May 26 until June 16. Arthur Pryor 
and his band will be heard during the fol- 
lowing three weeks, being followed by Vic- 
tor Herbert’s Orchestra, which will play 
from July 8 to August 11. Sousa will fin- 
ish the season. 
a 

At a concert in Lyon Hall, Sioux Falls, 

S. D., on March 22. the following soloists 


entertained: Mrs. Edith Keller  Lilli- 
bridge, pianiste; Walter Howe Jones, 
pianist, and Mrs. Harry Milliman, who 
sang Freeman’s “Love’s Dreams.” A fea- 


ture of the evening was the presentation 
of the musical melodrama, “A  Child’s 
Dream of a Star.” The music was com- 
posed by Mr. Jones for the words of 
Charles Dickens. 

* * x 

The fourth soiree musicale given by EI- 
vin Singer, of Detroit, on March 28, en- 
listed the services of Mrs. Bessie Booth 
Dodge, Mrs. Frank L. Wadham, Mrs. Fred- 
erick P. Obenauer, Violet Wilson, Carolyn 
Spriggs, Caroline Stringler, Frederick Pal- 
liaer, of London, Eng.; Harry Davis, Wil- 
liam Ahern, Harry Rowe, Frank Rose and 
Thomas Stevenson. They sang with good 
tone quality. Mr. Singer, who was in good 
voice, sang four solos. 

x * x 

The Detroit Orchestral Association has 
alres ady begun arrangements for next sea- 
series of concerts. During the past 
week the association closed with the New 
York Symphony Orchestra, Walter Dam- 
rosch, conductor, for two concerts, the first 
during the third week in October, which 
will be the opening of the season, and the 
second on January 11. Negotiations are 
also pending with the Boston, Chicago, 
Pittsburg and Cincinnati orchestras. 

* * * 

Alexander Berne, pianist, and Edwin 
Wickenhoefer, violinist, provided an inter- 
esting programme in Wallace Hall, New- 
ark, N. J., March 30. Mr. Berne received 
an encore for his performance of Chopin’s 
“Polonaise” in A major, and Mr. Wicken- 
hoefer was recalled for his interpretation 
of Wieniawski’s “Romance” and “Hungar- 
ian Dance” of Haesche. Other offerings 
were the Fantasie “Faust.” for violin, of 
Alard, and Karganoff’s “Valse” in A flat 
and Schumann’s “Aufschwung” for piano. 

x * * 


S¢( yn’ S 


A testimonial concert for Mr. and Mrs 
B. F. Jenney is being arranged by a com- 
mittee which includes representatives of all 
musical societies in New Bedford, Mass. 
It is proposed to hold the concert during 
the early part of May. Mr. Jenney has 
been a choir singer for sixty vears, all but 
ten of which have been in choirs of New 


Bedford churches. He has directed the 
music in nearly every one of the older 
churches in that city, and at present 15 


serving in the County Street M. E. Church. 


* * * 

The Netherlands Trio—so-called from 
the country in which the artists compos- 
ing it were born and educated—is a new 


organization in Philadelphia for the play- 
ing of chamber music. Mrs. Agnes Thom- 
son Neely is to be associated with it as 
soprano soloist, both for the introductory 
recital to be given at the end of the present 
season and also for the five concerts to 
be given early next Winter. The trio con- 
sists of Julius Leefson, pianist; Johan 
Grolle, violinist, and Emile Simon, ’cellist. 
* * * 

The last members’ recital of the Women’s 
Music Club season in Columbus took place 
March 27, a large and thoroughly apprecia 
tive audience giving the closest attention 
to every number. The programme was 
probably the most varied of the year, pre- 
senting the two suites, embraci Ing nine num- 


bers, of the Peer Gynt music by Grieg, 
played admirably by Franc Ziegler, direc 
tor and first violin: Maud Cockins, second 
violin: Clara Hertenstein, ‘cello: Charles T 
Howe, flute, and Mary Eckhardt Born, 
piano 

* * * 

The Chaminade Club gave a perform- 
ance of “Night.” bv Camille Saint-Saens. 
at Griffith’s Hall, Philadelphia, March 28, 
before a large audience. In conjunction 


Franklin Morris Git 
appeared and dis- 
violinist 
years 


with the programme, 
telson. the young son, 
nlaved exceptional abilitv as a 
Master Gittelson, although but nine 
old, has shown such wonderful talent dur 
ing the two vears that he has been a stu 
dent that Henri Marteau. Heerman and 
Lichtenburg, of New York, have compli- 
mented the youthful musician on his skill 
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| AMONG OUR MUSICIANS | 





Katherine Kurtz, a pianiste, of Albany, is 
making a recital tour of Brooklyn, Phila- 
delphia and Baltimore. 

a 

Grace Leeds Darnell, a pupil of William 
C. Carl, has been appointed organist and 
choirmaster at the Baptist Church in Flem- 
ington, N. 

a 

Maximilian Dick, the violinist, has just re- 
turned to Minneapolis from a month’s tour 
through the North Pacific States and Brit- 


ish Columbia. 
x *k x 


for sixteen years a violin 
York City, has opened a 


E. C. Ericksen, 
teacher in New 


studio in the Metropolitan Music Com- 
pany building, Minneapolis. 
- & ¥ 
William Lavin, the well-known Detroit 
tenor, has been engaged to sing in “The 
Creation,” as soloist with the London, 


Festival Chorus, on April 16. 

. 6.2 
Agnes O’Connor has tendered her 
soprano of St. Paul’s 
Miss O’Connor will be 
at St. Paul’s on 


Ont., 


Julia 
resignation as solo 
Choir, of Buffalo. 
heard for the last time 
Palm Sunday. 

x * x 

Mildred T. Richards, for three years solo 
contralto at the East Pearl Street M. E. 
Church in New Haven, has resigned to ac- 
cept a similar position at the First M. E. 
Church, of Waterbury. 

xk *« x 

C. E. B. Price, the well-known Montreal 
choral director, has met with great success 
in Ottawa, where he is conducting the Glee 
and Madrigal Society, which gave a cred- 
itable concert last week. 

K + + 
organist and musical di- 
rector of the Park Church in Hartford, 
Conn., has severed his relations with that 
institution, and will begin his duties as 
organist of the Centre Church on May 6. 

eo £58 ; 


John S. Camp, 


Edward Broome, for the last seven years 
organist and choirmaster of the American 
Presbyterian Church in Montreal, has ac 
cepted the position vacated by A. S. Vogt, 
of Jarvis Street Baptist Church, in Toronto. 

x * x 

Marcus B. Kellerman and Grace Keller, 
of Cincinnati, left this week for a two- 
weeks trip through the South. They have 
been engaged to appear as soloists at the 


Citronelle (Ala.) Chautauqua during the 
Session. 
The new quartette of the Calvary Epis- 


copal Church in Pittsburg began its services 
there on April 1. The members are Mrs 
Agnes Vogel Roberts, soprano; Alice Sni 
der, contralto; E. R. Shively, tenor; E. S 
Fownes, basso 
*k * x 

Mr. and Mrs. Marshall Pease, prominent 
in musical circles of Detroit, will sail June 
26 for Paris, where they will spend the 
summer studying. Mr. Pease is the tenor 
soloist and director of the choir of the 
First Unitarian Church and Mrs. Pease is 
the contralto soloist. 

x * x 

A talented daughter of Gerhard Heintz- 
man, the well-known piano manufacturer 
of George street, Toronto, Cornelia Heintz- 
man, will soon give a series of piano re 
citals at the Conservatory of Music, St. 
Margaret’s College, the Gerhard Heintz 
man Hall, and other places not yet decided 


on. Miss Heintzman is a pupil of W. 
lripp, of Toronto. 
» ¢ 5s 
William Irving Lyon, organist at Trin- 
ity Church in New Haven, Conn., has 


resigned the position to take effect on May 


15. Mr. Lyon intends going away from 
his home city for a short time. No successor 
has been named to fill the vacancy, but it 


is expected a meeting of the music com- 

mittee of the church will he held shortly to 

take steps to ascertain the fitness of nu- 

merous musicians throughout the city. 
ok « * 


Helen Brigham, the well-known soprano 
of Portland, Ore., has returned from a 
trip of three months through Southern 
California, Mexico and the Hawaiian Is- 
lands. Miss Brigham learned many of the 
native songs while in Honolulu, accom- 
panying herself on the Eukulele, the native 
instrument, which is like a small guitar. 


She sang a group of these Hawaiian songs 
at a musicale given by the pupils of Mrs. 


Walter Reed last week 
, 2 2 
The choir of the Lafayette Avenue Pres 
byterian Church in Brooklyn for next year, 


beginning May 1, will be as follows: Bes 
sie Tudor, soprano; Mrs. Tirzah Hamlen 
Chapman, contralto; Wyckoff Suydam, 
tenor, and Hugh Williams bass-barytone 


Mr. Williams has been soloist in this church 
since 1808. John Hyatt Brewer, the organ- 
ist and musical director, has been with the 
church for twenty-five years. The quar- 
tette is augmented by a chorus of forty 


voices. 
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WHERE THEY ARE. 





l. INDIVIDUALS. 
Beaton, Isabella—Clev eland, O., April 9. 
Bispham, David—Loudon G. Charlton, manager. 

New York, April 10. 

Breeskin, Daniel—Washington, April 8. 
Cook, Forence Crosby—Hartford, Conn., April 11. 
Cottlow, Augusta—Des Moines, la., April 12. 
Daniel, Tom—New York, April 8. 
Davies, Ben—Cincinnati, April 7. 
De Gogorza, Emilio—Boston, April 13. 
Eilert, Edward—Macomb, Ill., April 12. 

Fisk, Katharine—Loudon G. Charlton, manager. 
Montreal, April 12. 
Gadski, Johanna—Loudon G. 

Rockford, ILL, April 7; 


Charlton, manager. 
Chicago, April 8; 
a 


Topeka, Kan., April 9; Sioux Falls, L)., 
April 12. 

Ganz, Rudolph—Brooklyn, April 9; New York, 
April 10. 


Gebhard, Heinrich—Boston, April 9 and 10 

Gray, Edith Moxam—Springfield, Mass., April 11. 

Harper, William—Newark, ©O., April 10; Gran 
ville, O., April 11 and 12. 

Jackson, Ion—Montreal, April 12 and 13. 

Jahn, E, A.—Hoboken, N. J., April 13. 

Jancsi, Rigo—Buffalo, April 11. 

Jones, Lester Bartlett-—-Macomb, Ill., April 12. 

Kubelik, Jan—Oakland, Cal., April 12. 

Mantelli, Mme.—Marion, April 7. 

Marteau, Henri—New York, April 9; 
April 10. 

Vetcalfe, Susan 

Nichols, Marie 

Nordica, Lillian 

Rio, Anita—J. Armour 
Brockton, Mass., April 9. 

Rich, Thaddeus—West Superior, Wis., April 9. 

Sauret, Emile—New York, April 7 and 8. 

Scheff, Fritzi—C. B. Dillingham, manager. New 
York, Knickerbocker Theatre, indefinitely. 

Shotwell-Piper, Mme.—Loudon G. Charlton, man 
ager. Montreal, April 12 and 13. 

Sokolsky, Sarah—New York, April 7. 

Ssumowska, Mme.—Brooklyn, April 10. 

Truax, Harry A.—Elmhurst, L. I., April 8 

Tyron, Gertrude—New York, April 14. 

Van den Berg, Brahm—Ironton, ©., April 13. 

Van Yorx, Theodore—New York, April 12. 

Virgil, Mrs. 1. M.—-Emporia, Kan., April 8; 


Oklahoma City, April 12; Norman, Okla., 
April 13; Guthrie, April 14 


Walker, Juliai Montreal, April 12 and 13 


ll, ORCHESTRAS AND BANDS. 
Boston, April 7, 12 


Boston, 


joston, April 9. 
Chicago, April 13. 
Chicago, April 14. 


Galloway, manager. 


Boston Symphony Orchestra 
and 13 
Boston Symphony Ouartette 


Symphony Orchestra 
April 7; Ironton, O., April 13 

Creatore’s Band—Howard Pew, manager. London, 
England, to April 22. 

Hahn String Quartette—DVhiladelphia, April 9 

Kaltenborn Ouartette--New York, April & 


Kneisel Ouartette—Brooklyn, April 9; New York, 
April 10; Boston, April 13. 


ohe STERLING 
PLAYER Piano 


A PERFECT PLAYER 


—————S 


Boston, April 9. 


Cincinnati Cincinnati, 


























Send for catalogues and price lists to 


The Sterling Co., Derby, Conn. 





The Simplex Piano Player 


Its artistic possibilities are peculiar 
owing to a different principle in con- 
struction which makes it easier to play 
and more durable. 

Eames, Calvé, De Reszke and other 
great artists have given it the highest 
endorsement. 


SIMPLEX PIANO PLAYER GO. 
Worcester, Mass., U.S.A. 














MATHUSHEK PIANO MFG. CO. 
HIGHEST QUALITY 


pIANOSA 


Made ONLY by us at 
NEW HAVEN, CONN. 





MUSICAL AMERICA 


Mendelssohn Trvio—Pittsburg, April 13. 


Russian Symphony Orchestra—New York, April 7 
and 8 

Springfield Symphony Orchestra—Springfield, 
April 11. 


Steindel Trio—Chicago, April 12. 

Sousa’s Band—Scranton, Pa., Apri! 7; New York, 
April 8; Philadelphia, April 9 to 14. 

Theodore Thomas Orchestra April 138. 

University of California Syntphony Orchestra 
Berkeley, Cal., April 12. 

Ill, OPERATIC ORGANIZATIONS. 

English Grand Opera—Henry W. Savage, direc- 
tor. Terra Haute, Ind., April 9; Indian- 
apolis, April 10 and 11; Louisville, April 12- 
14. 


Chicago, 


Fantana—Shubert Bros., Milwaukee, 
April 9-14 

Mme. Mantelli English Grand Opera Co.—F. De 
Angelis, manager. Marion, April 7. 

Woonshine—Daniel V. Arthur, manager. 
City, April 9-14. 

lhe Prince of Pilsen—Henry W. Savage, manager. 
New York, to April 14. 

livols Opera Co.—San Francisco, indefinite. 

Woodland—Henry W. Savage, manager. Mon 
treal, April 9-14. 


managers. 


Kansas 


DATES AHEAD. 


April 8 


Russian Symphony Orchestra, Emile 
soloist, Carnegie Hall, New York, 


Mme. Gadski, song recital, Chicago. 


Sauret, 


Harry A. Truax, in “‘The Crucifixion,’ Elmhurst, 


Mrs. A. M. Virgil, piano recital, Emporia, Kan, 
Sousa’s Band, Hippodrome, New York. 
New York Arion Society Concert, New York. 


Kaltenborn Quartette, Tom Daniel, 
vard Club, New York. 


Daniel Breeskin, violin recital, Washington. 
April 9 


Hahn String Quartette, Philadelphia. 


soloist, lHlar 


Kneisel Quartette, Rudolph Ganz, soloist, Brook- 
lyn. 


Boston Symphony Quartette, Heinrich Gebhard 
and Susan Metcalfe, soloists, Boston. 


Mme. Gadski, song recital, Topeka, Kan. 

Anita Rio, song recital, Brockton, Mass. 

Sousa’s Band, Philadelphia. 

Phaddeus Rich, violin recital, West Superior, Wis. 


Ilenri Marteau, recital, Mendelssohn Hall, 
New York 


Music Festival, Denison University Conservatory 
of Music, Granville, O., to April 12. 


Isabella Beaton, lecture-recital, Cleveland, ©. 
April '0 


Kneisel Quartette, Rudolph Ganz, soloist, Men- 
delssohn Hall, New York. 


Mme. Szumowska, piano recital, Brooklyn. 


violin 


David Bispham, song recital, New York. 
William Harper, in “The Creation,’ Newark, O. 
Ilenri Marteau, violin recital, Boston. 

Ileinrich Gebhard, musicale, Boston 

April 11 
Springfield Symphony Orchestra, Edith M. Gray, 
soloist, Springfield, O. 

Florence Crosby Cook, song recital, Hartford. 
William Harper, music festival, Granville, O. 


Music Festival, Baker University, Baldwin, Kan., 


to April 13 
Rigo Jancsi, violin recital, Buffalo. 
April 12 
Montreal Oratorio Society, Ion Jackson, Mme. 
Shotwell-Piper, Katharine bisk and = Julian 


Walker, soloists, Montreal. 

Theodore Van Yorx, 
New York. 

University of 
Berkeley, Cal. 

\ugusta Cottlow, piano recital, Des Moines. 

Western Illinois State Normal School Chorus, 
“Elijah,” Lester Bartlett Jones and Edward 
Eilert, soloists, Macomb, Ill. 

Mme. Gadski, song recital, Sioux Falls, S. D. 

Mrs. A. M. Virgil, piano recital, Oklahoma City, 
Okla. 


William Harper, music festival, Granville, O. 


studio recital, Carnegie Hall, 


California Symphony Orchestra, 


Boston Symphony Orchestra, Boston 
Jan Kubelik, violin recital, Oakland, Cal 


Steindel Trio, concert, Chicago. 


April 13 
Montreal Oratorio Society, Ion Jackson, Mme. 
Shotwell-Piper, Katharine Fisk and Julian 


Walker, soloists, Montreal. 
Kneisel Quartette, Boston 
People’s Symphony Auxiliary Club concert, New 

York. 

Boston Symphony Orchestra concert, Boston. 
Emilio de Gogorza, song recital, Boston 


Mrs. A. M. Virgil, piano recital, Norman, Okla. 


lbheodore Thomas Orchestra, Mari Nichols, 
oloist, Ironton, O 
] \. Jahn The Crucifixion,’’ Hoboken, N. ] 
Cincinnati Orchest1 Brahi Var ler Berg 
] Ir i <2 


April 14 
Mme. Nordica, song recital, Chicago. 
Boston Symphony Orchestra, Boston 
Mrs. A. M. Virgil, piano recital, Guthrie, Okla 


Gertrude Tyron, song recital, New York. 
April 15 

Mme. Mantelli Opera Co It Wayne, Ind. 

Har lel ind Hay in society, **The he isons,” Henri 
G. Scott. bas Ben Davi tenor nd Anita 
kk i | t 

People’s Sing re ( ses Ca eit Hall New 
Yor} 

S Band, H lron Ne York 

April 16 
\ \ One ( S 1 Bers Ind 
( ral Union, Mrs Mihr-Hardy, so 
T lar t Spence ‘ tr to Cé il la ics 
1 Fy  ¢ xtor ne Carneg 
| ‘ \ 

| e 7 O esti I 4 
is, | 

Da | wo re ( le. Pa 

Ne I ec x Ne ‘ y k 

K {) Y ( ke re H Bos 

( n H song ré il, Orange, N. J 

I 2 ‘ ert, Carnegie Hall, N« 
y r 


on (Cont. ) ke stiy i] Ch rus, **'T he ( reation, 


Lond 
William Lavin, 


April 17 

Hartford Philharmonic Society concert, Hartford, 
Conn. 

Mme. Mantelli Opera Co., Goshen, Ind. 

Kneisel Quartette, Mr. and Mrs. Henry Holden 
Huss, soloists, Mendelssohn Hall, New York. 

Theodore Thomas Orchestra, Emil Paur, soloist, 
Indianapolis, Ind. 

Marie Nichols, violin recital, Tuscaloosa, Ala. 

Katharine Fisk, recital, Brooklyn. 

Ernest Gamble Concert Co., Elwood, Ind. 

Sousa’s Band, matinee, Plattsburg, N. Y.; even 
ing, Burlington, Vt. 

William C. Carl, organ recital, Toleda, O. 

Henri Marteau, violin recital, Minneapolis. 

Mary Hallock, piano recital, Chester, Pa. 

Rudolph E. 
New York, 

Apollo Club concert, Association Hall, Brooklyn. 

Milwaukee Maennerchor Mabel 
Sharp-Herdien, soprano, and Meurer, 
tenor, soloists, Milwaukee. 

Los Angeles Choral Association, ‘‘Stabat Mater,” 
Los Angeles. 

Banks’ Glee Club, Mme. Charlotte Maconda, so 
loist, Carnegie Hall, New York. 


George Copeland, piano recital, Boston. 


April 18 
Ernest Hutcheson, piano 
Hall, New York. 
Music Festival, Innes Band, Independence, Kan., 
to April 19. 
Marie Nichols, violin, and Elsa Ruegger, ‘cello, 
in concert, Meridian, Miss. 


Reuter, piano recital, Aeolian Hall, 


concert, Mme. 
Harry 


Mendelssohn 


recital, 


Mme. Anita Rio, song recital, Philadelphia. 

Jan Kubelik, violin recital, Portland, Ore. 

Grace Leard, song recital, Springfield, Mo. 

Sousa’s Band, Montreal. 

Texas Saengerbund Festival, San Antonio, Tex., 
to \pril 21. 

Leo Schulz, ‘cello, and John Barnes Wells, in 
concert, Orange, N. J. 

April 19 

Boston Symphony Orchestra, Mme. Olga Samar 
off, soloist, Cambridge Mass. 

Haarlem Philharmonic Society Concert, New York. 


Theodore Van Yorx, song recital, Torrington, 


Conn 


Choral Union, concert, New Haven, 


People’s 
Conn 

Jan Kubelik, violin recital, Seattle, Wash. 

David Bispham, Corrine Rider-Kelsey, and Kelley 
Cole, in concert, Rochester, N. . 

Northwestern Choral Club Festival, “The Ros 
Maiden,” Alva, ©. T. 

Mary Hissem-de Moss, in 
Newark, N 

Library Musical Club concert, Santa Cruz, Cal 

Sousa’s Band, Newport, Vt., matinee; St. Johns 
bury, Vt., 

William Harper, song recital, New York 

People’s Symphony concert, Henry P. Schmidt, 
violin soloist, Cooper Union, New York. 





orchestral concert, 


evening. 


Boston Festival Orchestra, choir of 800 voices un- 
der direction of Emil Mollenhauer, and Emilio 
de Gogorza, soloist, Symphony Hall, Boston 


\rion concert, Association Hall, Brooklyn 


Rubinstein Club concert, Waldorf-Astoria, New 
York. 


Mme. Charlotte Maconda, song recital, Toronto 
\rion concert, Newark, N. J. 
Ilenri Marteau, violin recital, Detroit. 
Mrs. Thomas Tapper and Anna Lockwood, two 
piano recital, Boston. 
April 20 


Boston Symphony Orchestra, Mme. Olga Samaroff, 
soloist, Boston. 


John Young, tenor, and Anita Rio, soprano, in 
concert, Morgantown, W. Va. 





Leandro Campanari, violin recital, Pittsburg | 
Corrine Rider-Kelsey, song recital, Syracuse, N. ¥ 


Sousa’s Band, matinee, Claremont, N. H.; even- | 


ing, Concord, N 
People’s Symphony concert, Grand Central | 
Palace, New York. 
Glenn Hall, in concert, Lexington, Ky. | 
Brockton Choral Society, ‘‘Aida’’; 

val Orchestra; Mme. 


Boston Festi 
Isabelle Bouton, mezzo 
soprano; Louise Ormsby, soprano; Edward 
Johnson, tenor; L. B. Merrill, basso; Stephen | 
Townsend, barytone, and William H. Kenney, 

basso, Brockton, Mass. 
Michael Banner, violinist, and Udo Gossweiler, 
cellist, in concert, Newark, N. ps 


April 21 


Boston Symphony Orchestra, Mme. Olga Samaroff, 
soloist, Boston. 


Sousa’s Band, matinee, Franklin, N. H.; even 
ing, Manchester, N. H. 


|’ ople *s Choral 
New York. 


Shanna Cumming, in concert, Philadelphia. 


lan Kubelik, violin recital, Portland, Ore. 


Union concert, Carnegie Hall, 


15 


Conried’s Company in Chicago. 
Cuicaco, April 2—The Metropotitan Op- 
era Company opened the season of grand 
opera with the presentation of Goldmark’s 
“Queen of Sheba’ to an audience which 
filled the Auditorium to overflowing. 


The Better Plan—Mrs. Nedore—‘*My 
daughter doesn’t persevere with her piano 
practice as she should Mrs. Peppery 
—‘What?” Mrs. Nexdore—“I mean when 
she comes to a difficult part I can’t make 
her stop and consider it.” Mrs. Peppery— 
“Huh! it would be better to make her con- 
siderate and stop.”—Philadelphia “Press.” 


“Aren't the acoustic properties of the 
opera house magnificent?” 
“They certainly are. You can hear every 
y Cc mi DU Ca’ very 
word that’s said by the Blahk’s party four 
boxes away.” —Brooklyn “Life. 
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SOUTHERN BQU EVAR D, 


~NEW YorK~ 
The Regal Piano 


made to meet the requize- 
ments of the most critical 


THIS TRADE MARK 


IN THE 


IRON PLATE 











OF A 





Guarantees at least that the maker uses 
the highest possible grade of plates 
that money can buy 


oO. S. KELLY CO. 
SPRINGFIELD, OHIO 


TE BRIGGS PIANO 


(The Artist’s Ideal) 





Briggs Piano Co. 
10 Thatcher Street 
BOSTON, . - + MASS. 


New York Representative 
C. H. DITSON & CO., 837 Broadway 


THE 


CLINTON 
PIANO 


TAKES IN EVERYTHING THAT 
GOES TO MAKE UP A PIANO 
OF THE HIGHEST STANDARD 








Newark Orpheus Club Concert. 
Newark, N. J., April 5.—The Orpheus 

Club, of which Arthur Mees is the musi 
al director, presented a_ miscellaneous 
programme to-night at its concert in 
Wallace Hall \mong the -choral compo 
sitions that were sung were Schubert's 
“The Omnipotence,” Dregert’s “Flowery 
Blue,” Hegan’s “The King and the Bard,” | 
Cornelius’s “Elegy,” and Juengst’s “Dear 

Farewell.” 


The Artist's Ideal * ‘rs. Wissner Piano 





Catalogues Mailed on Application 





OFFICES AND FACTORY: 
Newton, near Boston, Mass. 


Made by Otto Wissner 


| MAIN OFFICE 
WISSNER HALL 


Established 1840 


Ptanos 


538-540 FULTON ST. 


BROOKLYN, NN. Y. 
Standard of Highest Merit 


GRAND AND UPRIGHT 


Office and Factories, 417-433 W. 28th St. 
Retail Warerooms, 
164 Fifth Avenue and 68 W. 125th Street 


NEW YORK 
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GRAND 


STEINWAY U P RIG H T 
v, srenway Halt” ” PTANOS 


Central Depol for Great Britain, Steinway Hall 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


NEW YORK WAREROOMS 


STEINWAY S& SONS, European Branch Factory | 


St. Pauli, Schanzen Strasse, Nos. 20-24, - HAMBURG, GERMANY 


Finishing Factory. Fourth Ave., 52-53d St. 
New York City 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at 
Astoria, Long Island City, opposite 120th Street, New York City 
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NABE 4 


Preference Sa ld 
for The Knabe fJ_— Wiz 
So universally shown by the dis- 


‘Wee’ 
RRs 


NY 


WON 


A 


criminating piano-purchasing public makes 
_simple the selling of the Knabe. Dealens 


who represent the Knabe, 
Fim appreciate this fact. 
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WM. KNABE € Co. 


NEW YORK~ BALTIMORE ~WASHINGTON 

















ESTABLISHED 1823 








PIANOS 


For over eighty-two years the leading exponents of the latest developments in pianoforte construction 


MADE SOLELY BY 


CHICKERING @ SONS 


BOSTON, U. S. A. 

















HAROLD BAUER 


AND THE 


Mason & Hamlin 
PIANO 


Harold Bauer is making his fourth tour of the United States and, as on all 
former tours in this country, is using exclusively ‘he Mason & Hamlin Piano. 

His appreciation of its unequalled fitness for the most trying service is 
expressed in these words: 


‘* The tone is, as always, one of never-failing beauty; 
the action is wonderful in its delicacy and respons ,eness, 
and I consider that as an instrument /or bringing into prom- 
inence the indwidual qualities of tone and touch of the player. 
the Mason & Hamlin Piano stands absolutely pre-eminent.” 


We invite correspondence from all who are interested in artistic pianos. 


MASON & HAMLIN COMPANY 


BOSTON 


Henry 


PIANOS 
fenry F. Miller & Sons Plano Go. 


BOSTON 


The Strich & Zeidler Piano 


The Embodiment of the Artistic Ideal 
Factory and Offices 


132d Street and Alexander Ave. 


Meblin 


Warerooms 


27 Union Square 
New York 


NEW YORK CITY | 


F Miller SMITH & MIXON PIANOS 


THE STANDARD OF EXCELLENCE 
If it’s not a Smith & Nixon, it’s not a GRAND IN THE UPRIGHT CASE 
THE SMITH & NIXON PIANO CO, - - 


Grand and Bnverted Grand Piancs 


Are considered by expert judges to be the finest now made 
They contain more valuable improvements than all others 





HERE is always one by which the rest are 

measured. In the Piano world, that one is 
the EVERETT. Ask piano makers where the 
advance has been in this art; ask profes- 
sional pianists which piano they would prefer to 
play; ask the vocalist which piano best sustains 
the voice; ask the acoustician which piano pos- 
sesses the best scale, and that piano tone which 
most commends itself to him; ask the best 
dealers which is the first choice today among 
amateur musicians and those influential people 
who desire only the best in their homes—and 
the answer to each question is the same: 


THE EVERETT 


MADE IN 
CONCERT GRANDS, 
PARLOR GRANDS, 
BOUDOIR GRANDS 
(One of the Smallest Grands Made) 
And UPRIGHT GRANDS 


For over two decades 


The 


Hazelton 
PIANO 


has stood for the highest in piano 
construction 


10-12 East Fourth Street, Cincinnati, 0. 


& Sons. 


Send for 
Illustrated Art 
Catalogue 


Hazelton Bros. 
66-68 University Place New York 
SEND FOR OUR 


SEND FOR OUR CONOVER PIANOS 


If you are interested in the purchase of a piano, send for this book. It is richly illustrated with engrav. 





| jings showing the various styles of Conover Pianos; and with it we send information of value to piano buyers. 
| Before you buy a Piano, investigate the Conover. Let us tell you fully about this instrument which has the 


enthusiastic commendation of great artists. We will send the Book and other publications upon request. 


THE CABLE COMPANY, Manufacturers, Chicago 

















